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[TV 5 W3 YR AFE o]Fo)Ad 2l AZA] o] H|Z2A4 9EZ o]
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R AT A, AL BRI B AAY AHola HAAH S ojF] Y
Atk Channel 4= 8fube] W52 Qo S22 954 7|9-A2-BA-5= 7
ol sjAEE 7ol & < 9lay, o]dd 7t I FHAL G g 94
5715 FAANKHEFE, 2011, 198%, A<1E). BBCS} ITVY B4 T (duopoly)=

12 O

Channel 4] 57 <8 98] EE&A = ATHBrown, 2007). Channel 4= 35 41H]
2 B AA A FAs] FFEO Tt sl g T2 AS Sx44 4t
Ho g Fste] AAA 7FsAolte JAZIAE Fofdk AAAsIe} A s E e <l
t&3Kindie culture)®] 23S F3) FHIAT Channel 4= 194 TsldE A
?l BBC, A 4#3+E dste 7158 AEd ITvele 29 s9ess 53 1h7s &
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e FuA g AR FARA ALIYTHATE, 2011).
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obIltt. 25 flge] BuNE 3 Auls WEolld BBCI AHjzolid
oA el M AfrEe 5 §Sla, gid 34 Age] FUs= BBC
o dAE Eibstes AAH o=t wgEdlte W7k wa AThEFAd,
2009).

g 1987 1TVE 19929744 wid 5% 223 oFA gl d3ais)

o sty Al S7HE3 AR (Independent Broadcasting Authority, IBA)<
T AT ALY FAR o dgAl AA] ool FAl 2o
G As Brhste wrgsrIE ZAITHFA Y, 2009).

19901 =5 AR o AAHIEo] BYPE o]F, 1992d ] ITVE
AAS] 2% AAFAA Z2aRE LG, old e THA TtedS @
A AR= 19939 1€ 1958 EE AdaplSatel 25%9] A2 ofF
s HE3V2 ARk 5 AFAZ Aol dag Aotk JFAIZ
HH AA7HA A&E L ATHFA 9, 2009, 25%).

BBC1Z} BBC29] &FA1% oF ddAl= %7 FGAUN LS| (Office of fair
Trading, OFT)] 7H5-& RO [TV} Channel 4, Channel 5= SHHe#HA
919 3](Independent Television Commission, ITC)S] 7H=-S W9kt 12y 2003
d o]F AL mygoiylo] AHWEN TE FAF FEWS @ ZTF(Ofcom)
of o WA= e AFolth 2719 FAZ} oF A PG R
7} o} =gho] Hr=

20023 ITC= 2FA17 o ddAo] tizh HuNE Faf “25%9] #AH H]
S fABE AFH 7Eo] obd A MR Allehs AladE =9 3

712 Fiete Z2ada SHARARY] A7 o [s] B
A7gH & A, BBCY 7 BBC1# BBQ2Y T2y FFa|A Alsle A
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4 A S8 2750 o2 4B DIE BAVL A 5o AFAF 24

HAEHS =&V i A9, 2009, 26%).

<E 3-1> X|AT) 57l 22 MH|A BEEAI Q|| &t HIg

A9 vl&
(7P %) BBCl BBC2 ITvV Channel 4 | Channel 5
= ZIA
ﬂgxﬂ; } 25% 25% 25% 25% 25%
9
L& 70% 70% 65% 60% 53%
A= ’ ’ ’ ’
:2Ad A=t
90% 80% 85% 70% 42%
(T =ZER))
A A2
A Z) 25% 25% 50% 30% 10%
(A1Z88)
A A=A . . . . .
AR A 30% 30% 50% 30% 10%

2. F29(2009). 262,

ol gk ITCY 7ol 9f3l 2003 ExH A7YA o] AR (Communication Act,
2003)0)He 71| SJFALFHA Aw oo QxFo| SFTlo|=ElS

4) 2YAEL AT AEALA AA AR A FAAE Fel ARteE 229
ol xol B WAtllA g ol fle AS AvWFThFA4, 2009).

5) A9 A ZAlk= M25(Motor way)7F S84l 1= Greater LondonS Hlofd A Hel] &
25o] JomX FY AYG = 7|g AW 0|99 XX Z2ads AFde =
HAZARE ow]gohFA14, 2009).
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WEALE AR Al Weke FH R =dn AR S-HAIRAL
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A 258 B2 s, WAl 14 Aeuslol UIE Bael sl
&, 3)REA AR GE AS Sl 7S] B B olE =Esk= W
£ ANSIOL 317, aptiAlel RS} B0l vl 24S alok 3k, 5%
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& HTFAAT ohEhe WEE A Sloh @, 20061 o] s gk A
7Fe] oS FEste] 20079 0¥ e)FTbol=Eele thA] & W " 2007
d FAE Tlel=dele DAulEed glo] AJTVESAHAdeet vidd o

SAp2Y] FE QMRE FFeSdFe] A wek dAHH d2]e WeE 4

i
rr

O

Ag 3=}

£
to
[&l
it
2,
™
E{(
B
=

HJ%Q 25% JFEFA L AL 71F AR FA AZR] 71E AY A ZUET
&g dmol AR vFEHA B EFe v A= oY A8, B
Ag A gkl ok 10% AEAE BAFALY, 2009, 27%).



28

3-2> F=0IM Q| 2|FH = LA
YFAE WA 2 s
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1990, ¥Rl FA & o] R A& BBC, 1TV, Channel 4, Channel 5 <17t
j s

=9 AABGAZE] 25% o)
o)A 2] F- A H &(25% o] FX)
2003, AfFUA Y AFA AFA= SxF JFrtol=gil 24d(2003)
73 PSB A&7 A2 2004 %)

N -
exFo 9 - 3‘1]‘%

2005-64, Television Production Sector
Review

SFA =AYl T H7}

20074 34, 9.&% N2

9]=7lol= kel zot PACT?), PSB %Oﬂ Z}E—/\] 3y

sidolae @ AR AN nhe

7H‘__'\__

r

200793 69, MEL F7tol=g}el dt

23]

ZA]: o]ikAl ](2009), 7%

2) Gate] GFAL

B2 At BEs FEg =Y ARl AR Y] 10%E AdRlEStaL, o
T BEE AAHE A AFske oAl 1344 F2it ohyzt 2, 339 He=
He Al2"e dusith a8y dAle v FA} A7 (deficit financing)

WAS At ok ol Ty AAE] Z2aYe 2, 3% Al 2E

_—

A

7) SYAAAE S (PACT)E Channel 45}9] AEH Q7S o %A FHu &)
STk PACTE 9% W 4919 ols|RAE 7ke 7+ &b

Wolx Qe w0l (23], 2011)
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238435 3], 2006, 102~103%).

<E 3-3> LS 2{FHIE "

AR A+ 95 A% BBC
AGAE + 25 Az Y%
A &F Az Channel 4, Channel 5

N

[} WA A EAF)
Qe A F& ABAL AE + Discovery, Sky One 59| I8 A4
o Z2a9 A5 )

Z): BF3](2005), 25%

229 w52 WEA vl 5AKBBC, Worldwide, Channel 4 %), (354 &4
2 Ad =d) AFAESFAITV AlY  Granada International, Carlton
International ), 7IEt HlEAY] fFEoE FEE=H (B, 2005), 734 2
g Ex 29 oldd wiw INES T ZERIFS AIZE o9s F=T

A Fok BBCY WAl HEAY FA4 5 HoE AA AR FEH
Ad, wlEAE 25 Ao itk ol @7 W AMgdA FEHR @l

t}. Channel 45 A4 Az REEolut Az A& AGALE 713l A LA
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SRAIER] 954 BAZ JeE Zeade AN ALY MFAE o
ok waloe gdakm Arh L343, 2006).

= EHAR T FulEde 20009 @A 22 ﬂJr%E(f&i} oF 4% ¢)
o o]EtHOfcom, 2010). °l= At 251%F 208 ©
™, 1990} SRk 19909 d] Toll REE AAA sleEe A5}
FAE BEQval & 4 lth(Mediatique, 2008). GAIAY] FEZ Al&ste] 9
o] g SPAAIES AEFHL At #EE 24 vt Vgez 4
At 27 AAEo] IFFHES AA w3 A (super-indies)Zt B A

=9 A 22 vyo7|Ygez2ztA] AR Aot (&3], 2011).
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[ 31] = SEME AIZ S01E=% et S0

(2] 0 1009F =3--=)
2026
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1560 1545
1350 309

- 191 21
110126 145 186 ~=°

g %

- -

1998
1999
2000
2001
2002
2003
2004
2005
2006
2007

-

8

L 1990
1991
=12]
199
9.

g
Z3]: Mediatique, 2008, p.8, 8] (2011), 193%;, AUL-

Ab Z¥e]l Azls AR A AF Qo Hbe wo]lA Ay WEANE 9
25 J¥Eo| BBCY
ITVell A U} SH5AZAE *d%}v‘:— A¢E 51 Ik A4 70070 wvke] =
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AL gsta e 29k o] e d= Ay WEAY 18 9t
B Q=g A8t Ofcom, 2009).

g, g SHAE A e RS A9 108 SHAR 25 8234

frEQitel os) FrHI Y, oJ5L mMEY 50008 Fr=(3s} F 9009
) FEE B3she ARTEE 7L nh ol A )AL BT viEe

65% TR & & dchMediatique, 2008). A9 207} AZtALe] wjEd H|FL
A A& 79%, 7491 1000 7199 WiES HES AAY 7% TS 7L
A=, 700707F Ee SHAE Gl EASTE AMLS betE, 51
AAL 7hed] AAH o R oF 1007] HEe AES FHOE A= SYAL
APgol BAHol ke S S8 AKEES], 2011).

sh, 2w oFAR Z2ad d3s A9EW, BBCe JHERJIVE@A0%),
vt)(4%), AFL@44%), AFE dHEJAUEGE%R), FHvl/HH(74%), T
54%), o1dol(45%) Tol F& FAFMIES HIoH, ITVY 7§ ofdo]
B%), ZEIT)(79%), VEEHAANEG0%), FwL(53%) 5ol 50% ool <52

S Bt Channel 49 7% =2wH100%), 2~3E2(100%), H5L(98%),

it

—

s
e o

o
Fd JAHEANEL00%), S2H95%), oJde] FE(100%) T2 A=olM A<
B2 o) FAZt &5t e Aoz IRIFEILL Channel 59 7% H3d
(73%), o1do] FE@B3%)F ALl it 27} 96~100% 2FA|2te] &
st e AoE UERTHFA €, 2009).
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[ 3-2] H=Y FHE =278 HS IS

%% of qualifying hours
mEnt =Comedy ®Drama =Sport sCAffars Factual mFacuadEnt wHobfleisure = Arts mMusic = Religion sChildren’'s

100%

Channel4 Five

220 Z419(2009), 29%.
2 9FHze| HTHl M

ol AFA JRIYADE 237 A4 PEASS AAD 5P

WA el e dusl) 98 2402 98 Ags orees

£9 27 #5450 BRe 22 SUAMIES A9 AN a7 5 2He
1=

o] Wt Iy HIole B5%E AAS e FJHA FHFAT A=

=

_l

rlo

8) FAZFAHAHE & YA AHE § raimow duisle SYPA A B &
gt AAolgt & F ik FAIH oz 190 WL 25%2] &|F Al ZHe] FHA vE
< BEg Atk 1960 WEH-E BE YAE Ao 10% =9 5944 HEHE F
oAYTHAF3S], 2011). o] F 7HA] el SJal 18E JFARFAH &L 5]
AZE FE0 Bl (take off)= HWFshe HE-S T Mediatique, 2005). A2+
HAgH &9 =0 9GS F AL Channel 49}2] A= AAE 53 A= A
A3 SHANAH S (PACT) At PACTE 9= W4 249 ol s 7hedl 7}
F andez ZHEss ol glv DA ot(FF 3], 2011). 1980~1990Ath o] X
FF FAR, 19900 FuE-20001 9] 2leEd FHo] o]o] HTe HEyF-ANIT
Aol o]27] 74A] AH7} vl E SYHAZ Fio tig A d7]ze WshE vt
UTHA T3], 2011).

p
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2 AR SFAR Hgo] L S AT S YTHFAY, 2009).

[(12! 3-3] 22 57t X[tut LEAIE AFHZE HIZ(ESEAIZ 71F)

100%

80%

= 2004
m 2005
= 2006
m 2007
= 2008

Quota =
25%

60%

All BBC BBC One BBC Two mv1 Channel 4 Five S4C

Z7): 72 9(2009), 27%:.

AFAZ JFAHAHES] E§]ol o3 FFAHELET(PSB)Y FHIEL
2429 Z712 Hojgth oAt EE PSB 9FHIS-L 2004 ©]F 25% oJF-
Hl&S 239 Adeoln, 200899 7% BBCE 38%, ITV 40%, Channel 4+
87%9] YFHIES 7153t Jk Ofcome] 9JFAZ} 7ho|=gels Tt S-A
Zate] AEgdie SYPALARL ALY BAE FAH DA AN FHA B
Z HsNTIAL, AALY] oS T CEN AEA AYe] THsEtES o

B gtk B, GRS PEZEaY AP AT B2 Yo gy

of¢

A& =43t =d], BBCY Fx2 ZHAY H(window of creative competition)<-
WAL A2ALe] AlRsES FATI7] AT Az AAAF 50%, oF-2lF
AZHE 5%E A7 25%00 sl AlZprker AR A o] FAS T zEIH
< AFsks WAS 7RIl 9, 2009).

g7l elelo] S5} ZAY AGANA FIF A 2Ae AgANES
7H AdTEY 31 (super-indies)®] T3S 7FssHAl 8F

SRAAA] i A5 Fo BAS Bl Ao 4



34

A €], 2009).
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P

ZZaHo

lo
o

gto] gAlA A7|E vix ok A gddTeRs ¢4
HrE & Qloe otk wEbA 14733 AA AR} ALES fASHHA SYHE
AR 3T F e 78 Uve A= AF S 245 Flo }
o, A BEAEE AT O B agiE FAHE AAAT v

&5 =9 TeAHEd F3ehe 2xS ZRIRS AR ol ke HiRol

¢

:|o

=]

S

ol

_—

zZepro A WEL 19529 79 HE RFTE AZE QI o]F 1974714 W
A T E FHJU o] 717t T TFAE SYHARAEG 3@ EEAL
& THeE ZRIY AlFo] ofFof o ZFAe 197499 WY o]F]
A A8, $2 5 W8S 22addl did Bde] meE AR
SFP(Sociéé Frangise de Production)7} S8k 2|54 2to] Al2HE UTHH A,
2009).

SFP= 2% A2l ofsl E719e] Felzm Edsto] o, AY, 3443, 23
wY, Fg T UFE BE TRIHS AX
FRH717HA] SFPe W 2213 AJG-S A|H)3]
du)d 50| SFPE US|, o|FHE Zepro] W T2

o =HAAE AAS AR ARAE] Fdal] ARt 5 2001d olF

:':J-w
ol
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R
a
o
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i

ofof xapro] WeHlA WEL L2 Te

opy
o

F 99 e % AN

O

=
o] S ZA HATKelHAl £, 2009, 13%)
zepzof FAZAE BASA E olfe 7|9 dHHA W] 4%
oA &1 4 Utk F 19521 RFT o]% 1964 F WA A4 7=, 1974
A WA Ade] Aol H7IAA ko) 27 dEuld Y-S §4% A
5 Btk oA 19529 1,230417o] AR WEAIZES 1974 6,800A17FC. 2
ZEYTG FHYGES B o3 A AR wel 22a A% 9
T7F F7FHA Ha, WAL R A S| AR JhEetr] AR Zleltt
(BrigaudRobert, 2006; 2|41, 2009, AJ31-E).
F3H 19609174 T3 Adlg B E AR 5 e FAe T9AE
A AEoU 197090 0% 7)Ao d oF
Ags AN SHE AFAIA}L B Fag adlolg} st

(A, 2009, 3%). k4, 198413~1985d 19 zdo] 5437] AlFshHA A2
A9 ARES FYste TRt Ut FkeHA HEA AFARAPE 715
7A ﬂ;’iu}(a‘ﬂﬂﬁ, 2009).

Zga ANHZL AE AZAZS F 1100709 AZAFE0] BF Fo Utk o
R g Ao At i, AFAES g7t GAGE Holw, A

2 Ao AR AEEEo ths Aol SA oIt <3, 2006).

1l
=~

= -
.

ofy
ofy

ﬂﬂF

) e SEApL 23

4 ’4= A=A} 3] (USPA: Union Syndicale de la Production Audiovisuelle): =
AAZALe] =7F A0 1960 el 7 GAR, FA] LEAIA SHAIRA
o A3t AAE At SHAAAY] ARG} oS s dd A
AL ANZ 20 F 5 FYrHHAA, 2009; o]THAl <, 2009). F=2 TR}
Z A AFE FEEANUTE 1980 FHF o] % RIS 57go] o]Fo
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A 3 YAte] o]gtr e FEEla gtk 19859 COSIPE TH=wdH 7193,
ARt A S B3 A Bo HES ARsked 719t AR
AR goF Ad S5 Tl A AR A O 23E weet 7o ek
A2, 2009; ol%EA] <, 2009).

=HA A2} 23 Syndicat des Producteurs Indéendants): 27FE A 59 £
FAFAL 2go® oF 300 ] eFAAAE 2R AkH JlEH, =
HARALE Y] A9 oot G 2FY dF, B A BSE 93 2%
ataL ITHE A, 2009).
g2 W 2 GsAIRAL F 3 (Association Frangise des Producteurs de
Films et de programmes audiovisuels): 1972 AgE @A 2, HEJm|T]o]
=4 93 AFAEE A d3olth AR AEE A FFskaL e,
AAE A, GBE AEE BAS 9 MEE #4 JHoE st o
(HAA, 2009). 20019 o] % ool A Z AL ]
FTH S SA, 2004).
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zeiso W Zeaw AZS 2A YR Ay 98 Aor FRAY =
JEAES AR, RE AN 5 P9 A¥x Z2adS A
o BE oF Aldd ozsm Utk AH7 AF Al Fo 1AL
Apolml, AFAE] Wt B B B3 499 S 98] =
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2o T2IHS FA ] T Hed|, ZFA H)
HEARD TF19] B¢ 95 A& vlgo] 0% o|8t ER Za3s o
Foeg Ol T5 AA ARk 39WEAR] France29t France39] €5
HeE oF 65%0] o|2THASA, 2004). A5 Lzl 8% UBAH Lz
o] 32%E FAFALNA AZstaL ATHE A4, 2009).9)
ZFzoMe WAL AF AAE AR o] oflE 3, ¢, 7IRE, W
&, A} 2 At 2AEY & &olA AF9] W
FAhs Z2ade 884 AAS 8 Z2ay FHel g AYES 7]L9]
Al ATH37g- <3, 2006).
sgrol We TIPS FEFluw) ZIBY A Gtock) TRIHO
TFEEY 5 ZEaHe 444 I Yo R VUL AdEe ZERIOYS
d

A7|dH, 2¥=2 5 AoF 77} &

[
o
e
il
24
1o
o
=

l-ﬂi

e
frd
[
g%
o
=
R
s
(o]
N

9 SHEAR: =drh ARSI, Vs lol 2 29 BS99 712 A
_/’:

Lég '%_]5]/‘3 z2 :La‘(Flux programmes) o7 F7 2% E] Q

B AR Z233, AlY, HelololE, 471
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_ F3l, AgY dst, oREzE
} = 0 = [¢] (e I 7
rieeiney) ==arlEhy S EEE Mi, ew_
ZIHEL Ao)) = A, e
| A © ’
AR _,‘L_
FE(Flux) X271
— A, %ﬁﬂ, Eﬂﬁ, ?4%*?41:4 v,

=] 284 A<:3], 2006, 183%:.

2. o|FHIZ |2 M

1) o512 Advl&

20009 EsPAFUA A Aze] mEW, AFARAIES F 68%9] AF
(Stock) Z2=IHE A&etal, fE(Flux) Z2 2 A% vl&2 N% = Az
& AoZ UepgthSchwarz, 2003). 2~ FF3 Hulo w5l TF1S]
TR AAHEL 0%l o]2H, FAEE g dHA Y] Aedr
QAL AR B\AY 23S ZEATIEA, AR MFP(Multiple  France
Production), France 2 Cinema, France 3 Cinema 5% #F3|ARS} 700710 ]2
EHAZAES 53] o]Fo]At o] France 2, France 3= ¢ 65% AL &5
AZAESE T3] o] Fo7th France 59} Arte= A9) tlRie] Z2glo] oF
A ZpAk A A= AEHE A, 2009).

Z2ol A =AY A BE 22O A HES ASeA gL

Ath &, 2001 AlBE ofsf MAow FY FAAAES Adsta A
7] $&f Ak =gt e TVE d3E AR ¢ flde 8E 7HRa

k. wWer] WEASS B4, Seet 5o g Qlof GFAAAe] AH

2



A3l ATHFH A, 2009, 5%).

A 20009 ABE BERAA FAHL e Z

=
th ol o A" T By 6L 50% olsE "old 4= gtk
(FA14, 2009, 5~6%).

2) AFAR AA B AQ AL A A%

95 %ol /b BAAel Yes AN HA, WEoN Zysol B §
W Zeay 8% WAL B, B4, ABYLL 99 AR5 3, A,

T AR o]FH AAE THehe Y, o' 3] 454 dEs Tl

Z239 234, 494 7HHE gdiske de s AEA gln Zgs IE
Z233 AZAAE 19909 1€ A3 (déret du 19 janvier 1990)°] 7]1Z3}aL
A=, o] AFFL WFE Z2IW T ARG 2Fe oot fFS AAsto]

2o} 2d= 349 Bgo AL Ak 3 19004 19 AgHe Z2a3

o %¥& A Zeay 4% ZEafos PR AAS kel

10) La Lettre du CSA n[3-Férier 2008, Les relations entre producteurs et éiteurs de

services de tééision : le point de vue du Conseil.
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A ok FAGANEe) 4oTaE WAl 1213 ghlE 59 o
ORI oleiF ol % mhe] SFANAEG] YEAEHS BAE FBH)]
H

Ak dgo] Ty PSS AH Seleh ARG A gAD AL g T

2

A A4 B85 52 WASET 20004 79 9 AP 93] x
2 A G gEe MEAY AGASE SRAAAY F5H BE ol

7148 AxAA B AdEe] oF AAASAA FAsor $e Azt
W= %}E}(Olu&ﬂl ], 2009; A, 2009).

TFAHoZ 200009 109 219 AFHe wad, 27 HEES HAdE ALY
A Zd F 5% Zgrolz @ 22T AR e Y GAE AR A
Zallok st E=3F o] 15% Zbedl 3%9 20 s FH(HUEE 99
105%)S SHAZAL] 354 7HA) 717 e 93E AR s FA)
of gttt Fake G4E WEE 7Y, B4 S 5], AR A9, Zofel

s 9% z2ag 44 A9

fuy

11) Déret nlD09-1271 du 21 octobre 2009 relatif contribution ala production
audiovisuelle des éiteurs de services de tééision diffusé par voie hertzienne

terrestre en mode analogique
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) AR o)FARAL A A

Ze2o st A FeAFUACARTE FESY Ty A A
of FAAQ W& FH, Fste 2AL EIFAFTUACIAT sl
HA’d: Centre national de cinéematographie)tt. CNCx= A7 2=

a3 s 3 ARA Ads A AFYEQl COSIP(Le compte de soutien da
l'industrie des programmes audiovisuels)E +%93tal #elste DA o] Th(O]THA
2], 2009). 1959\l THEOIX AL, 1983A7HA] 8} Fel=vhS A Yslsith 1984
e s ARl o] Aztsa 3 dnld fdelr Wwdse
Fes Ao AU HATh COSIP 712 FSE 7449 11%0]
= FE A, BEAe] SEE(EA AN 55% &), BT L
AR Al (S T4 2% i) oE T 200799 dirEE 93t
A AE o 19 21008 f=, WS EEE 39 4950 fr=, vlYe AR
Al 34208 2 5 F 59 5008 =Tk ©f 7Iae vl oy, o
FHHY, A5, F& 5 234, ARF, A4, Feb4 7S JHva dadE
FEs e AN &, EdL, 22 A 5 Adidl
A AlES A EE A AR A 40%7HA 2 AAFH Sink tif
COSIP 7139 65% A=} W594E Age] FJH, 35% F== 93} A%
o ALATHHAAM, 2009, 7%). A, F3} ¥ A ASFA FYA
(SOFICA: Les Socié¢é de financement de l'industrie cinéatographique et de
laudiovisuel)®}  g3}e} 34y APAL7|F(IFCIC:  Institut  pour le
Financement du Cinéa et des Industries Culturelles, IFCIC) 5% 3/J41H4ES A
AT, SOFICAE WEFde 3 %] A5 245 AR WA e A
A2 25 28 H FHSE AFS T FUE AlFel FAgth SOFICA
FARE FAAE2 SOFICAS] A& Aks FHZ G4= Al FAsh=d,
FAE 2R 18 #2 = WX 259 5% AleeArt 7hesit

o2 Hm
o>
il

==
of
ol

L=y
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oEL
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2007'd 7] SDFICA FA} & 5911 2, °] 718 61%7F W 94
Eoll FAEHATHAAA, 2009, 7~8%).

CNCell m=® 1do]] COosIP A97]59] dgs We SHARAEC] oF 700
7)o o] ETHBrigaud-Robert, 2006). ZFv EE AAHZE ZAES Basht W
AR BE S RrUACIAR, AAALEHAS, THYsHE S 2 AR
oA FAEsla NS T Y TE2IWE A (Stock) TRt} oE
T2 55 dFARAL s AZETh wEba Zekao] WEGAE ARA
9 719%l COSIP 71+, SOFICA AE T2 HAo 2 5§ FArE A
st AAolgtal & 4= ITHHAIA, 2009).
3k 20013 79 A8 H (Déecret)DE ZHAZ O gk 2| FA] 53, Y

Ripopel mPUEe] A% CoAske) Hobe

4
goof A4 AN 2AL AT FANES AUE AY B9 16%7H £

12) Déecret nl12001-609 du juillet 2001 pris pour l'application du 30 de l'article 27 et
de T'article 71 de la loi n[11067 du septembre 1986 et relatif aala contribution des
éediteurs de services de téeléevision diffusées en clair par voie hertzienne terrestre
en mode analogique du déeveloppement de la production d’'ouvres cinéematograhiques
et audiovisuelles



=91 10000474 2] Alrbse] 7749 At Sl 4F FH=E AAHL
FTHshe ALFOA ARAEL FAA, B SHeA By BEAke] o
FolA Az o e @300 7] mZolnk(elwHAl <, 2009).

A 2001 AlYPFols A AEEFEH OF ALY FYHS BA
A BA7HA A= #A4S WAk Aok AA, BE Ad ARiAe A/
Aoz A 714e] AR 9 oAU 15% o AR & jich &4, AL
AR A R BE A ARdAY AR B2 ddS 15% oY &FfE F
ok AR, B A ARdARe] AR B 9 2dS A/ HoR AR 15%E
afretal e oWy FAA Ee FARYE /Ao AR A
39249 15% ode &7 o itk HA, ARIAE BAISL e sty
Eve v FARAks g A233-320 ofs) Ad AtgAE SAIE ¢ gtk oA

At 37 A D= A AR F AFN] e FAL AR 80%E
3 A AdARe ARIEAIE R AR 220
TS A4 AL AEdo] 719 &0l A 3 IAAEY Ad 3del] 23

Pt wiEgo] 7005+ K2 olstel ZIdle HEHA F=rhelRHAl 9, 2009,
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Y FroltHAM, 2009). Zatz A% AW Jstw AR 4F &
A EE AR 284 AU 7L 447, E 247, 248 4E
AAA, BEA, 28 FPA Folok. olo] Zane] A% g Zzade &

Bolq sl He A AL YA ohle ARAET WAL

Abololl M EASHA Hrh= §40] Aeh(28)7- 48], 2006, 196%).

3 WEAtel o FAIA} Aol BE Al @2 Wt AR oA st
AHEA R o] FolY. 53] frE(Flux) T2 F5 29 714, §fo]
ZolE g AL 35, 98 AHES YA £ A Ado] AHe T
a8 gle e, SRzEO 53 2L BE 2o @Y diel Eve &

ol SITHEVIR- MRS, 2004, 1415). AL SIZARAL Ae]o] Akl
£ 839 AN e 4] ot 20014 78 99 ABFE 9F

# AGUS LA FozA 2HERY A

2 PRET 3 o A¥BE B 2w LSS AP AF7 AF 3
AL TUHY BEY 5 WA HAk
9

4 AFHE L A AAE ARES 45T d

—

FH Ho 184E74A B 5 glen, of 7|to] AuM e z2afs WY
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F e FPA0) WETT AR B4 Sol vl WEe] YA 24
g A3 ga deke FRA Aot ek BT FYARAANE £A)

ste AaolA WAel 247 BB asthe 94 Holx Ytk 9
49 24E FARAANAAA B9 FA L FPAN o) B
B RS OB R OA TR [OTERIC BT 2 k> <SPda A&

M PRGBS S Basn. 3 QR YEun SYANA

9 AFHAE V-1 FE= SAsIE v 2 E}(H <3, 2009)

2. 29| AFHEA 4T i

fel SPARAL 0F ABol @ BAF WPRel 8] wEolzrh,
1o SPAAE A Adade aTel ol 76 oa) ARHoE
AT 54 AT ok 34 AR 27 Avs

=
T ?QDJ%O] HAZAE A3 Zlo]ti 55, 2009).

UE

ZEF olopy>Ete IFS dstE ¥4¥A Utk ol
WAl = S Aeh(238178- 4458, 2006, 148%). o|% &
S 2EZ 5, FGFEY Ade] AuF
o] & 59 A WA HJaL 1970t o] TBS
Z4 Z27A7} TV MAN UNIONS A#atAl foh(2378 443, 2006).

£ SHARAE TV MAN UNION9| Agje] o]Folzl 19701 o] % 404
9 9A2 7R Itk TV MAN UNIONS A Z(fEn) 71280l & 3ol

2
fru
O
r&'
i
[y
g
rﬁ

Of

BSOS ZeRASe] 243 SUALAL BAAA Avlel SYA)
AL F U EPAALY oloS tusAL 9AE olut 23 48

kAL SITh(¥58, 2009; 2010).



Aro] i =PA A= oF 3000704 40000370l o]Etta FAE I 9
ot 2 F 2Eud SYPAZARE 800~90041 744 ] o] Btka FFE Tk T8y 1
919 7leA FYPALARY 282 5 AL 59 FR oAE B8 oot
at7]e ol FFoltH 53, 2009; 2010).

Y& AP ZE2FRAMEY SA ZAst ABAAE 72 F 3
AAHE TV MAN UNIONZ Zo] 7|2:Ho]HdolA H3 Z2FA S0 A4
S SHARAL A2A e oz SHAZALNA ST D HIE WS A]
o] Agglo]l SHAeR s SHAAL ABAUE ArAiet AA g7}
FESE AN BT SPAME S ok Ade] digEs] A
A TS SHARA] A2 Felgt & 4 o3, 2009; 2010).

AAY SYHAGAE 54317] AR 19703 = Y8 wE 2=} 457
o HoE AIVIZ, g Aol UHF W&o 94552 Yepu A B AL
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H&E
T/ 2
BBC Code of Practice

The Code of Practice has been drawn up in compliance with clause 61(1) of the Agreement
Between Her Majesty's Secretary of State for Culture, Media and Sport and the British
Broadcasting Corporation (the 'BBC Agreement') and sets out the principles which are to be
applied when the BBC is, for a purpose connected with the provision of Public Television services,
agreeing terms for the commissioning of independent productions.

The Code sets out how the provisions laid out in clause 61(3) of the BBC Agreement will be met.

The Code is agreed between the BBC and OFCOM as provided for in Clauses 5K.5 and 13C of the
BBC Agreement.

The Code recognises that:

1. It is in the interest of the UK television audience that there is a competitive and thriving
independent production supply market

2. The BBC has a role as the nation's principal public service broadcaster to help stimulate and
support the development of the independent production sector.

The intention of the Code is to ensure that relations between the BBC and independent producers
are conducted on a fair and transparent basis.

In line with the provisions of the BBC Agreement it includes details of how the following issues will
be dealt with:

a.The timetable for the negotiations of the commissioning agreement;

b.The rights that are acquired together with the payment for, duration and exclusivity of those
rights;

c.The arrangements for reviewing, monitoring and ensuring compliance with the Code under the
auspices of OFCOM;

d.The provisions for resolving any disputes arising in respect of the Code.

The effective operation of this Code depends upon both the BBC and independent producers which
it commissions being reasonable in their dealings with one another, with both parties abiding by
the principles contained in the Code and undertaking to operate them in good faith.

1. Commissioning Guidelines

1.1 The responsibility for commissioning the majority of independent network television
programmes rests with BBC Vision. It commissions programmes both from in-house producers and
from independent producers. The operation of commissioning and production within BBC Vision are
separate functions with geographical and line management separation. Both functions report into
the overall Director of BBC Vision.

There are three other divisions which commission network television programmes from
independent producers. These are BBC Sport, BBC News and 'opt out' programming for the
Nations & Regions. Sport and News commission independent producers principally by means of
limited tender. This process is managed by executives in those divisions. There are also
commissioning personnel based in each of the BBC's national Centres (Scotland, Wales and
Northern Ireland) with responsibility for commissioning independent producers to make regional
(opt out) programmes.
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1.2 The BBC's objectives throughout the commissioning process are to specify its requirements in
a transparent manner, to provide independent producers with access to clear information about its
commissioning requirements, and to commission independent producers openly and fairly taking
into account the quality and price of their proposals, submitted through the BBC's online proposals
system.

1.3 The BBC will publish commissioning guidelines that will set out the procedure by which the
BBC will commission programmes from independent producers. These guidelines will be reviewed
periodically and in consultation with the Producer's Alliance for Cinema and Television ("PACT").

1.4 The commissioning guidelines will detail the editorial commissioning process for the offer and
acceptance of programme ideas for all the BBC's public television services and any associated on-
line and interactive applications.

1.5 The commissioning guidelines will be supported by a comprehensive web-site
www.bbc.co.uk/commissioning which will give very detailed information about the commissioning
process for each individual genre and channel together with names and contact details for the key
editorial and business executives.

1.6 The BBC will ensure that the commissioning process is as straightforward and streamlined as
possible taking into account the scale and complexity of the BBC's television operation. In
particular the commissioning guidelines and the Commissioning website will cover:

a.Communication of the BBC's television programme strategy and major commissioning objectives
to the independent production sector will take place at least on a four-monthly basis for
Entertainment and Factual. Other genres, whose programme information changes less frequently
will update their commissioning information every 6 months.

b.Clear, up-to-date information on the management/ organisational structure of BBC Vision - the
site will explain the programme genres, and will list named individuals who have special
responsibility for commissioning independent producers as well as those executives responsible for
contractual negotiations.

c.Timetables, which the BBC and the Producer will follow, during the commissioning process as
follows:

the interval between submission and acknowledgement

the interval between submission and initial response

the interval between submission and commissioning decision

the interval between the commissioning decision and the completion of the contractual
negotiations which will enable the commission to be confirmed

e response time to requests from an independent producer for a progress report

The timescales will be identified in the commissioning guidelines.

These timescales may need to be varied from time to time on individual projects by agreement
with the independent producer. In particular where development is involved a timetable for such
development and the subsequent commissioning decision will have to be agreed with the producer.

The key principle is that both the BBC and the independent producer are committed to the stated
timescales and any necessary variations are openly identified and discussed.

2. Editorial Control

2.1 The BBC will have final editorial control over all BBC versions of programmes including all
associated online and interactive elements commissioned from independent producers.
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2.2 All programmes including online and interactive elements commissioned by the BBC from
independent producers will be subject to all relevant BBC guidelines and published compliance
procedures including without limitation the BBC's Editorial Guidelines and Fair Trading Guidelines.

3. Rights - BBC primary rights and commercial exploitation

3.1 The BBC's objective is to secure the rights it needs for its licence fee funded services, currently
BBC 1, 2, 3, 4, CBeebies, CBBC, News 24, Parliament, BBC iPlayer, and its associated
multiplatform propositions (as outlined in Section 4) and to secure its exclusivity in the domestic
UK programme market for the licence period.

3.2 The BBC will acquire a licence including the following primary rights and associated provisions
under its deal with the independent producer:

a. An exclusive licence in the UK programme market, and the right to exercise the primary rights
in the programme on its licence fee funded services, for a period of 5 years.

b. The primary rights shall cover the following:

e The right to use the programming on the BBC's linear television broadcast services,
including simultaneous streaming of such services over other distribution platforms such as
the internet or mobile devices

e The right to use the programming in connection with the BBC's public service multiplatform
services (see paragraph 4 below)

e The right to use the programming (including extracts and previews) for the BBC's
promotional purposes in any media

c. An option to renew this exclusive licence for a further period of two years on an agreed basis. To
exercise the option a payment would be made to the independent producer - calculated as a
percentage of the primary rights licence fee as an advance against further repeats.

d.The 5 year period will run from the full delivery of the programme. In the case of returning
series, the BBC will have the option to renew the exclusive licence for all previous series while the
programme is still being commissioned.

e. Independent producers will have to secure the BBC's consent to any exploitation of the
programming in the television and/or on-demand market in the UK during the BBC's licence period

f. The principles which the BBC will apply when considering requests for the BBC's consent to allow
such early exploitation shall be published by the BBC in a programme release policy which may be
updated from time to time. This programme release policy shall reflect that exploitation will only
be permitted in circumstances where the BBC considers further exploitation of the programme in
the UK programme market would not conflict with the exclusive rights it has acquired.

g. The initial primary rights licence fee to the independent producer would cover a specific number
of uses on the BBC's linear television services, depending on which services the programme is
being used. These uses are set out in Appendix 1. In respect of further uses on these linear
broadcast services, the independent producer would receive repeat or use fees as appropriate.
Beyond these specific further uses, there would be no limitation on the amount of use that could
be made of the programme on the BBC's licence fee funded services during the BBC's exclusive
licence period.

h. The detail of the above arrangements including the basis and payment terms on which options
would be exercised, and the level of repeat fees and use fees will be agreed in the Terms of Trade
as referred to in paragraph 10 below ("Terms of Trade').

i. The above arrangements shall include the BBC's requirements for the independent producer to
produce and deliver programming in compliance with the BBC's relevant policies and guidelines.
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j. The above arrangements do not preclude the BBC and an individual independent producer from
concluding an agreement covering a broader or different range of provisions to those outlined
above, should they both wish to do so.

k. The BBC shall be entitled to review the scope of primary rights as outlined above as new
distribution platforms and technologies emerge, subject always to any amendments to the Code
being approved by Ofcom.

3.3 All commercial exploitation rights will be retained by the independent producer (subject always
to the provisos set out in this Code in paragraphs 3.2 (e), (& (j); 3.4; 3.6; 3.7; 3.9; and 4.3).

3.4 The BBC expects to share in the net revenue arising from this exploitation on an agreed basis
through individual negotiation in order to deliver value back to the licence fee payer and as an
acknowledgement of the added value that the BBC makes to the programme.

3.5 Negotiations in respect of any third party investment or distribution terms will be entirely a
matter for the independent producer and the third party (including BBC Worldwide where they are
involved) and will be completely separate from the negotiations held between the BBC and the
independent producer.

3.6 The BBC would normally expect that BBC Worldwide will be given the opportunity to bid for
any commercial distribution rights on an equal footing with other distributors.

3.7 During its licence period, the BBC should have approval which would not normally be withheld
over any distribution/co production terms.

3.8 This Code applies to opt-out programmes made by the BBC Nations and Regions for broadcast
in the local transmission area. The only special provision is that during the BBC's exclusive licence
period the BBC would retain the rights to reversion Welsh and Gaelic language programming into
English and to reversion any suitable English language programming into Welsh or Gaelic.

3.9 The above arrangements will not apply to commissions of programmes where;

e Rights are purchased by the BBC from a different entity than the independent producer
who is contracted to produce the programme. (e.g. Sports programming, certain live event
shows etc.)

e An independent producer is given a commission by the BBC based on a BBC created
format/programme/idea. (e.g.Question Time

e Where a programme is commissioned from an independent producer to be a part of a
'strand' of programming, and that strand is coproduced/distributed by the BBC as a
package deal (eg. Horizon)

4. Multiplatform and audience interaction (including telephony)

4.1 Multiplatform rights that the BBC will acquire for its multiplatform propositions in connection
with its licence fee funded services will be defined as:

a. On-line, on-demand and interactive rights which are linked to use of the programme on the
BBC's linear television services, including:

e  The rights to simulcast the programme

e The right to make the programme available on demand for the purposes of its public
service on-demand offerings for such periods of time as shall be set out in the Terms of
Trade

e The exclusive use of extracts of the programme on any web-sites associated with the
programme and the use of extracts of the programme on any generic sites.
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b. the first option to licence additional material relating to (but not featured in) the programme,
for use in the BBC's online services

4.2 Payment for the above rights would fall under the following categories:

1. Uses covered by the initial primary rights licence fee are the uses referred to under paragraph
4.1(a) above;

2. Uses for which further payment would be made are the direct additional production costs
associated with the exercise of the option under paragraph 4.1(b) above to create additional
material.

4.3 In line with the other principles in this Code, any other commercial new media rights would be
owned and exploited by the independent producer subject to the following provisos in order not to
impact adversely on the BBC's primary rights:

a. exploitation of permanent download-to-own rights in the programme would be permitted after a
specified period of time (as set out in the Terms of Trade) following broadcast of the programme;

b. the independent producer will need to secure the BBC's consent to the exercise of other
commercial new media rights in the UK on-demand market, and the principles which the BBC will
apply when considering requests for the BBC's consent to allow such early exploitation shall be
included in the BBC's programme release policy as referred to in paragraph 3.2(f) above;

c. any other required restrictions on the exploitation of any commercial new media rights in the UK
(including in extracts and additional material) shall be set out in the Terms of Trade.

4.4 In relation to any telephony or other services required to facilitate audience interaction in
connection with any programme covered by this Code, the arrangements for the provision of such
services shall be agreed between the BBC and the independent producer on a case by case basis in
such manner as to reflect:

o the relevant BBC Guidelines; and

e the requirements of the separate regulatory regime applicable to such services in the UK
for the time being in force.

5. Programme Prices

The price the BBC is prepared to pay for a programme will be determined by reference to a
number of key factors including: The expected budget of the programme.

e The value of the programme to the schedule

e The level of up-front third party investment, if any, that the programme could reasonably
expect to attract in the marketplace

e The price will include a production fee paid to the independent producer in line with the
Terms of Trade

e The price will be inclusive of any development funding paid by the BBC on a programme.

6. Indicative Tariffs

6.1 The BBC will publish a tariff of indicative prices for a particular programme genre or category
within that genre.

6.2 The tariff will set out the range within which the BBC would expect the individual prices,
described in paragraph 5 above, for specific programmes within that genre or category within that
genre to fall.
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6.3 The programme genre and categories within the genre will be carefully identified and clearly
described so that it will be clear what types of programme fall within what genre or category within
the genre.

6.4 The initial indicative tariff ranges will be based on 2002/03 data.

6.5 It is not the intention to reduce the prices paid by the BBC for similar programming through
the introduction of this Code, subject to any technological advancements and/or market
developments which lead to efficiencies.

6.6 The indicative tariff ranges will be reviewed from time to time as required, and will take into
account such factors as movements in the retail prices index, the changes in technology or
production techniques referred to above and any other changes which might impact on the prices
paid for programmes.

6.7 Publication of the indicative tariff ranges within which BBC prices will fall is intended to enable
independent producers to be clear about the BBC's funding commitment for each genre and
category within that genre of programmes.

6.8 Setting the tariff prices will be the final responsibility of the Director of Vision and the Director
of BBC Vision Operations and their equivalent persons in the Nations & Regions.

7. Payment for Programmes

7.1 Where appropriate, the BBC will either be prepared to finance its contribution to the
programme by a method of staged payments made at defined points in the production process or
to provide a bankable letter where practicable.

7.2 Details of the defined points and payment process will be set out in the Terms of Trade.
8. Development

Where the BBC receives a programme proposal which it is agreed requires further development
and if the producer requires such finance from the BBC then the BBC will:

e Have an exclusive period within which to decide on whether or not to commission the
programme.

e Have an exclusive option to develop the programme during this period.

e Agree the budget for such development.

e Treat the development costs paid as included in the tariff price of a programme and as an
advance against such tariff.

e Have any development costs repaid in full to the BBC on the first day of principal
photography if the BBC declines to commission a programme after providing development
finance and that programme is commissioned by another broadcaster.

9. Business Affairs

9.1 The BBC will conduct all negotiations with independent producers in a timely and professional
manner and will expect the independent producer to do the same.

9.2 The BBC will state the tariff it is prepared to pay for a programme at any point during the
development process if practical. If there has been no development stage the BBC will request a
package of information, the "Editorial Specification", to enable it to state what price it is prepared
to pay.

9.3 The BBC will respond with this tariff declaration within 4 weeks of receipt of the Editorial
Specification.



158

9.4 Once all funding is in place, the Editorial Specification has been approved and deal terms have
been agreed in principle the BBC will issue the contract within 3 weeks.

9.5 Where applicable, the BBC will pay the agreed staged payment contribution in accordance with
the contract terms within 10 working days of receipt of a compliant invoice from the independent
producer.

10. Terms of Trade

10.1 The BBC will publish Terms of Trade for Independent Productions which will set out the
standard terms of business offered to all independent producers from whom the BBC commissions
programmes.

10.2 The BBC's Terms of Trade will be agreed with PACT prior to publication and provide for a
rolling three year review.

11. Dispute Resolution

In the event of a dispute arising between the BBC and the independent producer, about the
application of the Code itself, rather than the terms of a specific negotiation, the independent
producer shall refer the dispute to a Director of the relevant Division in which the dispute arises.
Both parties shall negotiate in good faith to resolve any such dispute.

11.2 If bi-lateral negotiations under 11.1 above cannot resolve the dispute within 28 days then
both parties will agree to put the dispute to mediation through the Centre for Effective Disputes
Resolution.

11.3 Both parties will pay their own costs.
12. Equal Opportunities/Ethical Standards

12.1 The BBC is an equal opportunity employer and seeks to ensure that all the independent
producers we work with take seriously their responsibilities with regard to Equal Opportunities and
in addition Health and Safety during the course of commissions. The BBC therefore requires that
all independent producers comply with all current anti-discrimination legislation, and Health and
Safety legislation and the respective Codes of Practice related to such legislation. The BBC may
request a written statement of the independent producers own equal opportunities and Health and
Safety policies and relevant details of how the policy is implemented in practice.

12.2 We expect independent producers to apply the highest professional and ethical standards in
their dealings with BBC staff. In return, BBC staff will apply the same ethical standards of
objectivity, integrity, confidentiality, fairness and honesty in dealing with independent producers.

12.3 Alliance for the Protection of Copyright Code - the BBC is a signatory to the APC Code and all
independent producers commissioned to make programmes for the BBC need to abide by the
principles set out in that code for as long as the BBC remains a signatory.

12.4 The BBC supports comprehensive training across the industry.
13. Annual Review

13.1 The BBC will provide OFCOM with an annual report which will review the operation of the
Code and will include;

e The number and value of programme commissions from independent producers by the
licence fee deal and genre.
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e The average length of the licence period for licence fee deals and the number of
transmissions covered in the licence fee deals.

e The number of occasions on which the tariff for a licence fee commission has been outside
the indicative tariff range

e The number of occasions on which the BBC has funded the commission above the primary
rights licence fee

e The number of instances in which options to renew have been exercised

e The number of complaints, the nature of those complaints (in broad categories), and how
they have been resolved.

e The operation of its programme release policy

This will be in addition to the BBC's obligations on independent quota reporting.

13.2 An annual meeting will take place with OFCOM to review the report and any other issues
associated with the operation of the Code.

13.3 The BBC acknowledges that Ofcom expects to receive each such annual report by the end of
the first quarter of the following calendar year

APPENDIX 1
Uses covered by the Initial Fee
The initial fee would cover two of the following "packages" of uses.

1 tx on BBC1

2 txs on BBC2

3 txs on daytime BBC1 and BBC2 (for daytime commissions)
4 txs on daytime BBC1 and BBC2 (for peak time commissions)
9 tx days on BBC3

15 tx days on BBC4

Childrens

e 3txsonBBCl/2
e 20 tx days on CBBC

Education / Signing

The initial fee would cover all uses of programming in the following categories:
e Primary School programming
e Programmes transmitted in the Learning Zone

e Programmes transmitted in the Sign Zone

The number of uses for which contributors and underlying rights holders need to be pre-paid may
vary from the above. These will be specified at the time of commission and the payments will be
included in the initial fee.

BBC Code of Practice - Commissioning of External Programme Suppliers
Overview

The BBC's objectives throughout the commissioning process are to specify its requirements in a
transparent manner, to provide external suppliers with clear information about commissioning
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requirements and to commission independents openly and fairly, taking into account the quality
and price of their proposals.

A comprehensive and detailed description of the BBC's commissioning process and structure is
available on the BBC's commissioning website: www.bbc.co.uk/commissioning Information on the
website is listed by programme genre and channel, and is regularly updated and includes names,
photographs, and contact details for the commissioning teams. The site also contains information
about how to submit a proposal and summaries of current editorial strategies.

Briefings to the independent sector that outline the BBC's programme strategy and commissioning
requirements will take place regularly.

Commissioning Structure

This Code outlines the BBC's current commissioning process and structure for television. The BBC
constantly monitors its processes and structures and looks always to find ways of refining and
improving the management of its programme commissioning. The BBC's television output is
managed through different BBC divisions. The largest division is BBC Vision.

BBC Vision

Programme genres which fall into BBC Vision are Fiction (Drama, Comedy) Entertainment,
Knowledge (including Learning), Daytime and Children's. Programmes in these areas, whether
produced in-house or externally, are commissioned by the Genre Controllers or Commissioning
Editors in Knowledge together with the Controllers of the relevant channels. Daytime programmes,
whether produced in-house or externally, are commissioned by the genre Controllers together with
the Controller of Daytime. In the Children's area commissioning is the responsibility of the
Controllers of CBBC and CBeebies.

The BBC's commissioning management and process operates independently from its inhouse
production management and activities (except where external suppliers contribute programmes to
existing in-house programme strands.) All programme genres have named commissioning
executives working to the genre Controllers, who have special responsibility for working with
external suppliers.

There are two further Divisions which manage and commission network television programmes.
These are Sport, and News.

The majority of Sports programmes are self-commissioning; their commissioning process is
different for reasons of rights procurement and is described separately below. News is also self-
commissioning, which has relatively few qualifying hours for external suppliers. All these divisions
have measures in place to ensure fair access and protection of external suppliers.

The BBC has an Independent Executive working across all television output in the BBC whose role
and remit is to ensure that external suppliers are dealt with fairly and transparently. The
Independent Executive also sits on the Vision Leadership Network together with the Channel and
genre Controllers.

The BBC's commissioning process for external suppliers is exactly the same, whether the supplier
qualifies for the statutory Independent quota, or not. The BBC monitors its own performance in
terms of response rates to proposals and this information is regularly assessed by BBC senior
management.

Timetables for the commissioning process apply across all genres, any genres with exceptions are
noted below. Although in each case the general, most likely, process is described, the BBC also
operates fast-track commissioning for topical and other urgent commissions.

Process
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Network television programmes are commissioned on a rolling basis and proposals may be
submitted at any time, with exceptions where noted below. Proposals sent in to the BBC by
external suppliers must be submitted through the BBC's online proposals system (e-commissioning)
and be directed to the appropriate Commissioner. External suppliers will receive an initial
acknowledgement of their proposal within one week from receipt, or sometimes an immediate
rejection.

Five weeks after acknowledgement (six weeks after receipt) external suppliers will receive a
further response from a commissioning executive about the content of their proposal. This will
either be a rejection or an expression of interest in discussing the idea further. If the proposal is
offered development funding, then the timetable to commission will be subject to negotiation
between the Independent and the BBC and determined by the development contract. Where the
Independent chooses to fund their own development, the timetable will be mutually agreed.

Proposals in play which have not received paid development will be taken forward for further
consideration and the strongest ideas will be discussed with the relevant Channel Controller and a
decision communicated no later than 20 weeks from receipt of the initial proposal. Projects may be
held longer but only with formal agreement from the supplier. Proposals will then either be
commissioned (subject to finalising business terms), rejected or offered further development. In-
house proposals are subject to the same process and timetable.

At any point an external supplier may write to the genre Commissioner asking for a progress
report and will receive a written response within 10 working days.

Any exceptions to this process description are noted within the following genres:
BBC Knowledge

The Controller of Knowledge oversees a number of Commissioners who have devolved
commissioning responsibility for areas of Knowledge output: for example, Arts, Music & Events
Documentaries, Features & Formats, History & Business, Science & Natural History and Religion.
These sub-genres of Knowledge are all clearly described and detailed on the BBC commissioning
website: www.bbc.co.uk/commissioning

The Knowledge Commissioners are responsible for the commissioning of all output in their
programme areas, whether supplied in-house or by external suppliers. In each case, the process
and timetables are the same. In each Knowledge sub-genre there are named Executive Producers
who have special responsibility for external suppliers.

External suppliers wishing to submit a proposal to an existing Knowledge strand should do so
through the strand editor through the BBC's online proposals system.

BBC Entertainment

The Controller of Entertainment oversees a number of Executive Editors who have devolved
development responsibility for areas of Entertainment output. Named individual Executives have
responsibilities for specific areas of the output (eg Comedy Ent, Saturday Night Formats, Events
and BBC THREE, Factual Ent, Lottery/Quiz Shows and Switch). Contact names and specific roles
and remits are described on the website: www.bbc.co.uk/commissioning

BBC Comedy

The Controller of Comedy oversees a number of Executive Editors who have devolved development
responsibility for areas of Comedy output. Contact names and specific roles and remits are
described on the website www.bbc.co.uk/commissioning
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There are four potential responses to a Comedy proposal: the project may be put into paid
development; it may be put into unpaid development; it may be rejected; or it may be 'withdrawn’,
i.e. "pending further discussion"”, but only with the agreement of the Indie.

Where there is an expression of interest, the negotiation for paid development must commence
within four weeks of interest being expressed.

In paid development the timetable to commission will be subject to negotiation and contract
between the supplier and the BBC and will be specific to the characteristics of the proposal - i.e.
writer and talent timetables.

BBC Drama

The Controller of Drama oversees a number of Commissioning Editors who have devolved
development responsibility for areas of Drama output. There are Commissioning Editors in BBC
Drama with special responsibility for Independents and their contact details can be found on the
commissioning website: www.bbc.co.uk/commissioning

There are four potential responses to a drama proposal: the project may be put into paid
development; it may be put into unpaid development; it may be rejected; or it may be 'withdrawn’,
i.e. "pending further discussion”, but only with the agreement of the Indie.

In all cases, the supplier will be notified within six weeks from receipt of proposal. Where there is
an expression of interest, the negotiation for paid development must commence within six weeks
of interest being expressed. The timetable to commission will then be subject to negotiation and
contract agreement between the supplier and the BBC and will be specific to the characteristics of
the proposal - i.e. writer and talent timetables. External suppliers will be notified two weeks to
deadlines becoming due.

BBC Daytime and Early Peak

The Controller of Daytime and Early Peak oversees all daytime and early peak output and
commissioning, whether supplied in-house or by external suppliers. Daytime Commissioning
covers daytime drama, entertainment and factual entertainment and the Controller commissions
all Daytime output. Detailed description of the process and structure, including a definition of
daytime hours together with named individuals and contacts, is available on the BBC website:
www.bbc.co.uk/commissioning

CBBC and Cbeebies

CBBC and CBeebies are self-commissioning, self-scheduling channels and as such have a different
structure to the other BBC Vision genres. The Controllers of CBBC and CBeebies commission all
output but have no responsibility for in-house production, but the controller of BBC Children's is
responsible for both commissioning and inhouse production. CBBC operates a number of
commissioning rounds a year; the main commissioning round incorporates CBBC Drama. CBeebies
operates a rolling commissioning process and proposals can be submitted online throughout the
year.

BBC Nations and Regions

External suppliers working in the Nations (Scotland, Northern Ireland and Wales) who wish to
submit programme proposals to network television have a choice: they may either submit through
appropriate Heads of Department in the relevant BBC National Centres (for example, the Head of
Drama in the Nation for drama proposals, or the Head of Comedy for comedy proposals) - or they
may submit their proposals directly to commissioning executives in the Network commissioning
management structure, some of whom have specific responsibilities for independents in the
Nations and Regions. All of these named individuals, some of whom are based in the Nations, and
their contacts can be found on the BBC genre commissioning sites.
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BBC Sport

BBC Television's sport output is dependent on the procurement of Sports rights. BBC Sport buys
its own sports rights and then either produces the programming around those sports rights in-
house, or through an external supplier. The output for individual sport rights (e.g. Snooker or
Bowls) is usually looked at as a production package, often across several years. It is therefore
necessary for Producers to build up expertise in individual sports production. It is also important
that there is a strong relationship between the Independent, BBC Sport and the Rights Holder.

The contracts offered to external suppliers are therefore significant - both in terms of hours and
length of contract. Selection of an external supplier is dependent on the relevant skill base and
ability to enhance the output both for the BBC and the Rights Holder. The commissioning of
external suppliers is more often than not likely to be via limited tender. The tender process is
managed by the Director, Rights and Finance for Sport.

BBC News

The vast majority of 'News' programming does not qualify for external commissions as it is daily-
news related. Current Affairs commissioning is handled through Vision which is described under
BBC Knowledge. The qualifying hours commissioned directly by News are made up of some built
programmes for BBC News 24 and some long-form political output. As with Sport, external
suppliers for these programmes usually require specialised skills, so when new commissions arise
they are likely to be put out to limited tender. Any tender process is supervised by the Chief
Operating Officer, News.

BBC Regional (opt-out) Commissioning

The BBC is committed to commissioning a proportion of its regional opt-out programmes from
external suppliers.

In Scotland, external suppliers submit their proposals to the Commissioning Editor, Television who
commissions programmes only (in-house proposals are sent via the Heads of genre). Gaelic
commissioning is commissioned by the Gaelic department. Commissioning is on a rolling basis.
Contact details, and information about programme strategy are available on the website:
www.bbc.co.uk/commissioning/tv/local/scotland.shtml. Proposals for existing strands should be
sent direct to the strand editors. Proposals will be acknowledged within two weeks.

In Northern Ireland, regional programmes from external suppliers are submitted online by means
of the RAP database, which provides immediate acknowledgement. The first point of contact and
manager of the process for Independent Producers is the Development Executive, Broadcasting,
who has no direct in-house production responsibilities. All programmes are commissioned by the
Head of Programmes and the Head of Multimedia Commissioning. Commissioning rounds usually
occur twice a year. Evaluation, development and commissioning follow the same procedure as in-
house proposals and responses to content are usually given within 3 weeks. Commissioning
opportunities during the year are outlined on the website:
www.bbc.co.uk/northernireland/commissioning/ and at regular briefing meetings with independent
suppliers.

In Wales, there is a genre-focussed structure which operates across both in-house and external
commissioning. Two Commissioning Executives manage the Factual and Arts & Entertainment
genres, and all suppliers submit their proposals to them, whether external or in-house. The Head
of English Language Programmes takes overall responsibility for all genres including Drama.
Contact details and programme information is available on the website:
www.bbc.co.uk/wales/commissioning

Commissioning is on a rolling basis, with specific commissioning opportunities during the year
which are outlined on the website and at briefing meetings with independent suppliers. External
proposals receive an acknowledgement within seven working days.
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BBC Tariff Prices for Independents

These tariffs have been issued in line with the above BBC Code of Practice on BBC's Dealings with
Independent Producers for Television Programmes Commissioned by the BBC (paragraphs 5 & 6).

Drama Genre Tariffs for Independents
Daytime and Low Cost Drama
Indicative Tariff Range: £50k - £500k per hour

Within this range, programmes tend to fall into the following categories:

Category Specification

IThis category covers a range of low cost output primarily for Daytime together with long
running series for BBC One, BBC Two and BBC Three.

Drama 1

Up to £375k per

hour Producers will use innovative techniques and clever ideas to maximise the funds available
lespecially for BBC Four. New talent will launch and grow here.

Drama 2 Series at 30' and 60" of lower volume for BBC Three; singles and cross genre collaborations

£375k - £500k ill fall i hi il S di iah ies 11

ber hour will fall into this category as will longer running and late night series for BBC

Lower to Mid cost Drama
Indicative Tariff Range: £500k - £700k per hour

Within this range, programmes tend to fall into the following categories:

Category Specification

Likely to be contemporary and less contained in setting both series and serials will have high
Drama 3 . 5 4 :

[production values with known talent. Low cost period series remain an ambition for this
£500k - £630k c

ategory

per hour
Drama 4 [This category covers a mix of serials and returnable series. These productions would allow for
£630k - £700k [more locations or higher cast aspirations; in period or contemporary settings.
per hour

High cost Drama
Indicative Tariff Range: £700k - £900k per hour

Within this range, programmes tend to fall into the following categories:

Category Specification
Drama 5 High levels of cast; stunts; foreign locations and period settings all drive this category. Cast
£700k - £790k per |will be large and talent established
hour

Drama 6 Heavy combination of multi-location; period; high cast and short runs in serials and event
£800k - £900k per | d eff b fi her
hour singles. CGI and effects may be significant here.

Premium Drama

Category)| Specification

Drama 7 |Pieces in this category will be very exceptional and would be either Bank Holiday Events; Specials or
£900k+ [Landmark commissions for BBC One. Pieces are only likely to fall into this category when there are no
per hour [opportunities for major third party investment.

Nations & English Regions Drama
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Indicative Tariff Range: £30k - £450k per hour

The indicative tariff range applies to all Nations' drama and includes short film development
schemes.

Entertainment Genre Tariffs for Independents
Scripted Comedy

Indicative tariff ranges:
Network £110k to £600k per hour, Nations & English Regions £50k to £500k per hour

The indicative tariff range covers a wide variety of programming, from shorts to animation and
single camera location based comedies. Within this range, programmes tend to fall into the
following categories:

Tariff (per

Category hour)

Specification

Network
£110k -
£340k

Editorially covers a broad range of comedy across all channels including shorts, "spoof"
factual and entertainment programmes, monologues, panel shows and more familiar
formats such as sketch shows and sitcoms that involve new talent and smaller scale
production values.

Comedy 1
Nations &
English
Regions
£50k -
£150k

Network
£340k -
£500k

Most narrative comedy would fall into this bracket. Sitcoms, Comedy Drama and sketch
shows, with significant talent and writing. The key differences between the higher and
Nations & lower ends would be talent costs and/or the volume and type of location or studio
English shooting.

Regions
£150k -
£300k

Comedy 2

Network
£500k -
£600k

Titles in this category would normally in lower volume with exceptional talent or
production costs. For obvious reasons, comedies in this category are found in the BBC

Comedy
3 One peak schedule.

Nations &
English
Regions
£300k -
£500k

Entertainment

Indicative tariff ranges:
Network £20k to £285k per hour, Nations & English Regions £20k to £220k per hour

The indicative tariff range covers a huge range of programme production processes from daytime
quizzes through to documentary and big studio entertainment. Programmes will tend to fall into
the following categories:

Tariff
Category {per Specification
hour)
Network
Ent 1 £20k - : . . "
30K ITo date, daytime quizzes vmake up the I_:)u\k of this category, along with some studio based
[programming e.g. phone ins on our digital channels.
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Nations &
English
Regions
£20k -
£30k

Network

IA wide range from quizzes through to other game formats. Key factors in determining price
Ent 2 Nations & [are cost/complexity of the set and studio and the number of programmes that can be shot
English per day/week. Volume is key to these first two categories.

Network
£115k -
£200k
Most documentary based programmes, factual entertainment, chat shows and clip based
Ent 3 Nations & [programmes fall into this category. Key price drivers can be talent cost and archive
English clearances.

Regions
£60k -
£150k

Network
£200k -

£285k IThe high end of the entertainment spectrum. Examples include traditional Saturday night

lentertainment shows on BBC ONE (normally with high studio or location costs and
occasionally format fees), specials and panel shows. Within the range, a key driver of

Ent 4 dividual fron >
Nations & |Individual programme cost is often duration, with 30 minute programmes receiving a
English marginally higher tariff to reflect the non-duration dependent costs. We would expect
Regions longer duration programmes to therefore have a lower price per hour within the bracket.
£150k -
£220k

Other

There will be a few exceptional programmes which defy categorisation in any one year and which
will fall outside of this range, mostly one off specials or large cross channel projects where price
per hour can fluctuate widely depending on the final tally of transmitted hours. For example, large
scale reality events which initially have bigger infrastructure costs.

Factual Genre Tariffs for Independents
Factual & Lifestyle

Indicative tariff ranges:
Network £40k - £300k per hour, Nations & English Regions £5k to £200k per hour

The indicative tariff range covers a range of programme production across all factual subject areas.
Documentaries, Religion, Arts, Music, History & Business, Science & Natural History, Current
Affairs, Learning and Features & Formats are all to be found here. Includes both low and high
volume series and one-offs of various durations, factors which may in part determine whether
programmes attract a higher or lower tariff in the band. Within this range, programmes tend to fall
into the following categories:

- Tariff
Category Tariff (per e oo
hour) Specification h(per Specification
our)
Network Documentaries using a high proportion of contemporary, historical or
FL1 £40K - performance archive footage may be found in this category. Complex
c80K compilations or updates/revisits of stories covered in earlier documentaries or
features programmes.
Nations & [Compilations or updates/revisits of stories covered in earlier documentaries or
; leisure programmes.
FL1 English
Regions
£5k - £60k [Almost all factual output in the English Regions falls into this price band, costs
being kept to a minimum by employing low cost filming techniques and/or by




the nature of the subject matter / location.
[Network
£40k -
£100k
FL 2 Nations & Early evening formats or popular factual. May include some higher volume
English pieces.
Regions
£20k -
£60k
Network
£40k -
£120k
Lightly formatted or observational documentaries for late night or early
Nations & " .
FL 3 English levening. Features programmes with long runs or regular topical transmissions.|
Regions
£20k -
£80k
Network  [Contemporary factual with high profile talent and/or strong returnable
FL 4 £40k - formats. Documentaries based on access to a single subject or location
£150k particularly post 2230 or on BBC Three or BBC Four.
Nations &
English Contemporary factual with high profile talent and strong formats. Some later
FL 4 Regions levening documentaries with multiple locations. Some Factual Entertainment
£20k - series. Lower cost single subject documentary series or one offs.
£100k
Documentaries and formatted programmes with high on-screen value and
Network  [strong storytelling/narrative on subjects with real impact and complex
FL 5 £40k - underlying themes, predominantly on BBC One or BBC Two. May be domestic
£200k or foreign, sometimes with extended production schedules.
Nations & English Regions
gst'ﬁ:; & Documentary series and one-offs. High on-screen value, strong
FLs Regions storytelling/narrative on subjects with real impact. Sometimes with extended
£ng ~ production schedules and in some cases may cover formats with complex
c150K underlying themes relevant to life today.
IThe most ambitious factual programming, predominantly on BBC One. High
Network  [profile series and one-offs to make a real impact in the schedule. Epic and/or
FL 6 £40k - lexceptionally high profile stories. Some talent (iconic) led pieces. To include
£300k very significant cost drivers e.g. drama reconstruction, major C.G.I. elements,
multiple foreign locations, or complex current affairs investigations.
Nations &
English Landmark Documentary. High profile series and one-offs to make a real
FL 6 Regions  |[impact in the schedule. Epic and/or exceptionally high profile stories.
£20k -
£200k
Performance

Indicative tariff ranges:
Network:£40k - £350k per hour, Nations & English Regions £40k - £150k per hour

Category

Tariff {(per hour) Specification

Fp

Network

£40k - £350k

Nations & English Regions

£40k - £150k

Performance e.g. Music, Ballet, Opera, Theatre.

-z
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Daytime & other low cost Factual

Indicative tariff range: £10k - £60k per hour

Within this range, programmes tend to fall into the following categories:

Tarriff
Category)| {(per Specification
hour)
Most Daytime commissions fall in to this category. Programme types include: a wide variety of
Network H . - = = - b i
o £10K - high volume series (both studio and location); non-returning, lower volume Daytime 'events';
60k compilation programmes mixing originated footage and archive. Low cost documentaries,
interview and review shows can also be found here.

Note: There may also be a small number of programmes which defy categorisation in any one year

and which fall outside of the above, eg large cross channel projects.

Children's Gen

re Tariffs for Independents

Almost all titles require third party investment.

Category Specification

Distinct and recognisable recurring format - may include animation segments eg. I Can Cook,

CBeebies Mister Maker.

£50k - £180k per

hour IThis category also includes comedy and entertainment titles with named talent eg Grandpa In
My Pocket, Gigglebiz

CBeebies Landmark series: animation and live action; often high volume eg: In The Night Garden,

£ other Waybuloo, Tinga Tinga Tales, Kerwhizz, Zing Zillas

CBBC Factual
£40k - £120k per
hour

Leisure or observational docs; inventive use of archive eg: Roar, Barney's Barrier Reef,
lAnimals at Work

CBBC Factual
Entertainment
£100k - £135k per
hour

Programming based on a strong entertaining format, usually presenter led eg: Richard
Hammond's Blast Lab, Beat The Boss, Junior Masterchef

CBBC Entertainment
£60k - £160k per
hour

Strong formats; studio and non-studio based game formats; hour long Weekend formats eg:
Hider in the House, Undercover Dads, Trapped, Mission 2110, Escape from Scorpion Island,
Basil Brush's Swap Shop

CBBC Drama 1 - Long
Running Series
£140k - £350k per hour]

Producers will use innovative techniques and clever ideas to maximise the funds available (and
require 3rd party investment) eg: Roy, Jinx, Hotel Trubble, Legend of Dick & Dom

CBBC Drama 2 - Serials
£350k - £550k per hour]

High levels of cast; stunts, foreign locations and period settings
lall drive this category. Cast will be large and talent established. eg: M I High, Roman
Mysteries, Sarah Jane Adventures

CBBC Other
£ other

Includes long running presenter led magazine shows, animation, special events, Sunday

ldrama and drama specials. eg: That Summer Day, Blue Peter, Ingenious

Page last updated 30 June 2010




ITV1 Network Indicative Tariffs

January

2010

Daytime (09.35 — 18.00) — All programme

types

14.00 - 16.00

£20,000 - £30,000

17.00

£25,000 - £50,000

All other daytime slots

£25,000 - £35,000

Peak time (18.00 — 23.29)

Drama £250,000 - £800,000
Soaps £150,000 - £250,000
Entertainment £150,000 - £1,000,000
Factual £150,000 - £300,000

Night time (23.30- 06.00)

All programme types

£0-£10,000

1
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1.1

1:2

1.4

2.

CODE OF PRACTICE
Introduction

The purpose of this Code of Practice (‘Code”) is to provide guidance to producers of
television programmes on how ITV Network Limited (the “Network Centre”) selects and
commissions programmes for broadcast on the Channel 3 network service, the basis on
which the Network Centre acquires broadcast and other rights in those programmes and
the principles to be applied by the Network Centre when agreeing terms with producers.

The Channel 3 network service is currently branded as “ITV1" in England and Wales; as
“stv” in Central and Nerth Scotland; as "UTV" in Northern Ireland; and as “Channel
Television" in the Channel Islands and is referred to collectively in this Code as “Channel
3%

The Network Centre carries out the function described in section 1.1 as the agent of the
regicnal Channel 3 licensees (the "Regional Licensees").

This Code applies whenever a programme proposal is submitted to the Network Centre
by any producer, including the Regional Licensees' production companies and other
producers regardless of whether they qualify as “independent producers” under the terms
of the Broadcasting (Independent Productions) Order 1991 (as amended from time to
time or replaced) (each, a “Producer”).

Subject to its regulatory obligations (including the need to obtain formal approval from
Ofcom), the Network Centre reserves its right to review the provisions of the Code from
time to time,

Core Principles

The following are core principles governing the Network Centre’s programme commissioning
functions:-

21
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23

24
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All Producers will have equal and direct access to the Network Cenire and the relevant
commissioning executives for the purpose of submitting programme proposals.

The commissioning of programmes by the Network Centre shall in every case be at arms-
length and on merit to ensure the most commercially attractive schedule for viewers and
advertisers so as to create a schedule of network programmes capable of competing with
other broadcast and related services and to enable the Regional Licensees to fulfil their
public service obligations.

The Network Centre will use all reasonable endeavours to ensure the even-handed
dissemination of information concerning its programme requirements to all relevant
persons.

The Network Centre will at all times act impartially in the commissioning of programmes.

The Network Centre has adopted The APC Code of Practice for the submission of film
and programme proposals for the UK film, radio and television industry and will at all
times conduct itself in accordance with its provisions. These include:-

Taking of steps to maintain the confidentiality of proposals;

Acknowledging proposals received,

Returning on request rejected proposals;

Keeping a log of all proposals received,

Maintaining a disputes procedure requiring prompt investigation of any complaint.

e @ o o @

The Network Centre intends to maintain the separation between commissioning and
production by keeping the core broadcasting functions of commissioning, contracting and
scheduling separate from the Regional Licensees’ production functions by way of distinct
reporting lines.
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Commissioning Process

The process for the commiesioning of pragrammee i as follows:-

31

a2

33

34

3.5

a6

<N

The sole authority to commission programmes rests with the Director of Television,
Channels end Oniine. No procramme can be commissioned wilhout his or her express
formal approval.

Commissioning is currently dona on a ‘rolling’ basis throughout the year, i.e. there are no
“offer rounds”, biannually or otherwise

Producers should submit programme proposals to te commissioning execuive
responsible for the genre in question. All proposals should be submitted in writing, unless
olherwise directed by the conmissioning executive. It is essential that the Producer
attaches an offer price to each proposal.

Following raceipt of a proposal, the commissioning executive will, as soon as reasonably
possible, respond to the Producer, notfying it -

« that (s)he intznds to recommend to the Director of Television, Channels and Onine
that the programme be considered for commissioning, and that therefore the
proposal will be taken forward to the Genre Business Meecting (see below); or

« that, in the opinion of the commissioning executive, further work is required by the
Producer to the proposal before (s)he could consider recommending the proposal to
the Director of Television, Channels and Online; or

+ that (s)he does not wish to take the proposal forward.

The Genre Business Meeting usually takes place cnce every two weeks for each genre
throughout the year. Tais mesting is normally attended by the Direclor of Televison,
Channels and Crling, he Director of Programme Strategy, the relevart Genre Director
and representatives from the Commercial Affairs and Finance Departments. At this
meeting, the Director of Television, Channels and Online will, if (sjhe wishes i proceed
with a proposal, sutharise the Commercial Affairs Department to start negotiating licence
fee and terms with the Producer. Thisis known as "Stage One” approval.

Following Stage One approval, the Commercial Affairs Depariment will make contact with
the Producer to discuss and negotiate an appropriate licence fee (see "Programme
Pricng & Cinancing” below). The Commercial Affairs Department will alse propase
licence terms, which shall, in the case of indzpendent producers, reflect the terms of the
tripartite Production, Licence, and Cempliance Contract as publshed and revised from
time to time (the “Tripartite Contract’) or, in tre case of the Regional Licensees, the terms
of the Network Programme Licence (the “N”L") as published and revised frem time to
time subject, in each case, to any amendments agreed in accordance with section 312,
The terms of the Triparite are substantively the same as those of the NPL, the
differences relating mainly to the compliance procedure (s2e under "Compliance” below).
Other matters to be agreed will include key programme elemants, delivery date and
Ofcom production region. The Producer will also be asked to nomnate a Regional
Licensee to comply the programme (see under “Compliance” below). The parties shall
negatiate promptly in order to reach agreement both on licence fze and terms as quickly
as possible (subject to the approval of the Director of Television, Channels and Onling).

As part of this negotiaticn, the Network Centre (actng in an agency role on behalf of the
ITV secondary channels) and the Producer may agree arrangements for use of the
programme on ITV secondary channels (ITV2 ate), it heing acknowledged that any such
secondary rights will b seperately negotiated and agreed and will not be made a
condition of the commissioning of the programme by the Network Centre. Network
Cenlre (acling in an agency role on behalf of the [TV secondary channels) will seek to
agree a licence which is coterminous with the relevant Tripartite Confract or NPL and
grants the ITV secondary channels the right to make between 1 and 5 transmissions in
return for a fee bzsed on a standard rate card.
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3.8

3.9

3.10

311

312

4.1

4.2

4.3

4.4

4.5

Once the Commercial Affairs Depariment has provisionally agreed licence fee and terms
with the Producer (both of which shall be subject to the approval of the Director of
Television, Channels and Online), a representative from the Commercial Affairs
Department will present the proposal at the next available Genre Business Meeting. If
the Director of Television, Channels and Online approves of the licence fee and other
terms, (s)he will formally authorise the Commercial Affairs Department to finalise the
negotiation on those terms. This is known as "Stage Two" approval. Formal commission
is subject to signature of long form contract.

The Commercial Affairs Department will then finalise the negotiation with the Producer
and issue a Letter of Intent (“LOI") to the Producer (or a Deal Memorandum if the
Producer is a Regional Licensee). The LOI and the Deal Memorandum set out the
understanding between the parties on licence fee and key licence terms.

The Commercial Affairs Department will then send out a long form agreement, in the form
of the Tripartite. It shall be the aim of the parties to conclude and sign the Tripartite within
28 (twenty-eight) days of the signature of the LOI.

The Tripartite is a binding contract. Therefore, following signature of the Tripartite, the
programme is formally commissioned. Prior to signature of the Tripartite, there is no
binding legal commitment on the part of the Network Centre.

The terms of the Tripartite and NPL are drafted in accordance with the principles of this
Code. The standard terms of the Tripartite are no more onerous to Producers than the
standard terms of the NPL. The Network Centre and Producers are free to agree
amendments to the standard terms on a case-by-case basis.

Programme Pricing & Financing

The licence fee that the Network Centre pays shall be for a licence of the “primary” rights
in the programme for the duration of the licence period (see under “Primary Rights
Acquired” below) and for the grant of various exclusive options (see under “Exclusive
Options” below).

The level of licence fee shall be one of the items which is the subject of free negotiation
between the Network Centre and the Producer. As part of this negotiation, the parties
shall have regard to a range of factors, including but not limited to the following:-

The programme budget;

The Network Centre’s indicative tariff for programmes of this sort;

The value of the rights to be acquired by the Network Centre;

The nature of the programme (e.g. whether it is a new or a returning series; its
editorial ambition; the filming location(s); the length of production schedule);

The type and amount of archive material to be used;

The on- and off- screen talent to be featured,;

The number of episodes (if a series);

The use of animation, computer-generated imaging or similar techniques.

e @& e @

Although the above factors have been taken into account in setting the indicative tariff
prices, variations in any one or more of the relevant factors can affect the Network
Centre's valuation of the programme and may lead to such valuation being outside of
those parameters and, in such circumstances, the Network Centre reserves the right to
agree a licence fee which is outside of those parameters (whether higher or lower).

Network Centre's indicative tariff prices shall be published by the Network Centre from
time to time. The indicative tariff prices are an initial indication of the range of licence
fees that the Network Centre would expect to pay for programmes broken down by genre
and day-part.

The indicative tariff prices shall, in addition to those factors set out in section 4.2 above,
have regard to the following factors, and the Network Centre shall attribute such weight to
such factors as it shall in its discretion decide:-
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4.6

5.2

1

« The average cost to the Network Centre of similar programmes in the relevant
genre;

s  What the Network Centre has typically paid for similar programmes in the Channel 3
zchedule in the past;

s  The number of producer-paid and pre-cleared transmissions acquired as part of the
primary licence;

»  The market rale for licence faes for similar programmes in similar genres.

On occasions the licence fee will be the same as the programme budget 'and the
Network Centre will therefore be fully funding the commission) bu: this need nct always
be the case.

Historically, the Network Centre has not cash flowed productions and has paid licence
fees ‘ollowing acceptance of the programme by, or on behalf of, the Networ< Centre
(payment being made on the fifth working day of the next month). The Network Cenlre
will now consider requests for cash flow, although Producers should be aware that this is
an additional cost to the Network Centre so may not always be appropriate.

Primary Rights Acquired

Unde® the current standard terms of the Tripartite and NPL, the MNetwork Centre is
granted a UK licence in the programme, including the following “primary” rights, for a
licence pericd of § years:-

s Channel 3 Broadcast Rights: the exclusive right to transmit the programme on
Channel 3 via any troadcast media an unlimited number of times, subject to the
Metwark Centre paying (i) repeat fees (at a pre-agreed rate) to the Froducer for any
transmissions beyond the agreed number of “producer-paid” fransmiasions | and (ii)
actual third party clearance costs for any transmissions beyond the agreed number
of "pre-clearec” transmissions.

s Video-on-Demand (VOD) 30 Day Catch-Up Rights: the exdusive right to transmit
the programme on any ITV-branced (or other Channel 3 licensee brandad) VOD
service during a catch-up period that commences following the 1* transmission of
the 1 episode on Channel 3 and expires on the earlier of 30 deys after the 1™
fransmission of the last episode or 3 months after the 1% transmission of the ™
episode (the “Catch-Up Period"). Net revenues (excluding advertising revenue) are
shared by the Network Cenfre and the Preducer.

s PRTS nghfs:z the axclusive right to include premium rate telephony services in
connection with the Channel 3 Broadcast Rights. Nel revenues are shared by the
Networ< Centre and fhe Producer.

« Iinteractive Rights — the exclusive right to use the pragramme in combination with
any “red button” applcation and to make the same avaiable by any broadcast media
in connection with the Channel 3 Broadcast Rights. Net revenues are shared by the
Nelwors Centre and the Producer.

s Clip Rights - the non-exclusive right to use clips via all broadcast mediz for both
promotonal end non-promotional purposes. Net revenues are shared by the
Network Centre and the Producer.

The Metwors Centre will negotiate with Pact provisicns with respect to the right to run a
dedicated programme website. Until such negotiations are satisfactorily concluded, the
Network Centre and Producers shall agree in good faith provisions with regad to this
right.

' The Metwork Centre will usually expect to secure the following number of producer-paid transmissions: Drama (2);
Enterminment (2); Fachual (2); Daytime {3}; Children's (5 ar unlimhed); Spcrt (agreed case-ty-case).

 The provision of any PRTS service by ITV Consumer shall not be a condition of the commission and such a service
could be provided by a Channel 3 licensese, the Network Centre, the producer or a third party.
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The Tripartite and NPL provide the Network Centre with an entitlement to receive, in
perpetuity, a share of the Producer's net revenue from all other exploitation of the
programme and format, both UK and overseas.

The Network Centre shall be free to secure additional packages of rights from the
Producer for additional sums through good faith commercial negotiation, should the
Producer wish to make such additional packages of rights available.

The Network Centre shall never make the commission of a programme conditional upon
the Producer granting UK secondary broadcast rights to the Network Centre or any party
on its behalf (so-called, "bundling” of rights). This does not preclude the Producer from
making these rights available to the Network Centre by way of good faith commercial
negotiation should it wish to do so.

The Network Centre reserves its right to revisit the scope of the primary rights package
from time to time (subject to any necessary Ofcom approvals).

Exclusive Options

Under the current standard terms of the Tripartite and NPL, the Network Centre is
granted the following exclusive options:-

e  Option to Acquire Extended VOD Rights - the exclusive right to negotiate, at any
time during the Catch-Up Period, to acquire the VOD Rights exclusively for a further
period on terms to be agreed. If the Network Centre negotiates but cannot reach
agreement with the Producer, neither party can exploit these rights until the end of
the “Primary Window” (see section 6.2 below). Thereafter, both parties can exploit
these rights non-exclusively, subject to various conditions required to protect the
value of the relevant Channel 3 brand (e.g. the identity and ownership of any third
party acquiring the rights; scheduling clashes; and revenue-sharing provisions). If
the Network Centre does not negotiate for these rights, the Producer may exploit
them exclusively after the Catch-Up Period (subject to revenue-sharing provisions).

=  Option to Acquire Downioad to Own (DTO) Rights — the exclusive right to
negotiate, at any time during the Catch-Up Period, to acquire the DTO Rights (other
than "boxed set’ rights) on terms to be agreed. The DTO rights are part of the
Producer's reserved rights but, during the Catch-Up Period, the Producer cannot
exploit the DTO rights in any programme other than by way of a "boxed set”, subject
to revenue-sharing provisions. If the Network Centre negotiates to acquire the DTO
rights but cannot reach agreement with the Producer, the Producer is prohibited (in
most cases) from exploiting these rights until the expiry of 6 months after first
transmission of the programme. [f the Network Centre does not negotiate for the
DTO rights, the Producer is free to exploit these rights after the Catch-Up Pericd
(subject to revenue-sharing provisions).

e  Option to Acquire UK Secondary Broadcast Rights - the exclusive right to
negotiate, at any time during the period of 6 months from first transmission of the
programme, to acquire the UK secondary broadcast rights for any Channel 3
licensee branded service on terms to be agreed. If the Network Centre negotiates
but cannot reach agreement with the Producer, the Primary Window is extended to
18 months (in so far as, in any given case, it is shorter than this period). The
Producer must notify the Network Centre if it wishes, after expiry of the Primary
Window, to license the UK secondary broadcast rights to a third party for the
remainder of the licence period. If the Network Centre does not have a valid
objection (e.g. threatened litigation), the Producer is free to license these rights,
subject to various conditions required to protect the value of the relevant Channel 3
brand (e.g. the identity and ownership of the third party; scheduling clashes; and
revenue-sharing provisions).

e Option to Extend Licence Period — the exclusive option to extend the licence
period for a further 2 years on payment of 3% of the applicable licence fee. This
option is exercisable at any time up to 6 months prior to the end of the licence
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period. Any subsequent extersions are subject to gcod fath commercial
negotiation.

« Option to Commission Further Series - the exclusive option toc commission a
further programme or further programmes based on the format on the same terms,
other than tinancial terms, which will be agreed in good faith. This option is
exercisable at any time within 12 months of first ransmission of the programme or [if
earlier) 13 months of acceptance of the programme.

The “Primary Window" is as follows:-

L]

Children's Programmes = tha licence period.

«  Any programme in respect of which the Netwok Centre pays the “exclusivity fee"
{which is 3% of the zpplicable licence fee, unless otherwise agreed by the Network
Centre and the Producer) = the licence period.

s Any returning series = 30 months from first transmission of the programme.

s Any pregramme (not falling into one of the above categories) in relaton to which the
Network Centre has negofiated for, but failec to reach agreement for, the UK
secondary broadcast rights = 18 months from first transmission of the programme.

= Any other programme = 6 months from first transmission of the programme.

Other Producer Holdbacks

The positinon with ragard lo the exercise, or non-exercise, of the rights named above by
the Naetwork Centre and/or the Producer is as set out above.

In respect of exercise by the Producer of those of its reserved rights not expressly dealt
with above, the Tripartite and NPL provide for ihe following “holdbacks™-

« UK Broadcast Rights - the Producer cannot exploit any UK broadcast rights in the
programme or format until expiry of the period of 12 months afer first transmission of
the pragramme on tha Channel 3 network service.

s  Overseas Broadcast Rights - the Producer cannot exploit ary overseas troadcast
rights in any episodz until that episode has been transmitted on the Channel 3
network service (i.e. the Channel 3 network scrvice must be assured of the
worldwide broadcast premiere). If an episode has not transmited within 6 months of
acceptance, this holdback ceases lo apply to that episode.

= (Other Rights - the Producer cannot exercse any other of its UK or overseas rights in
any episode until that episode has been transmitted on the Channel 3 netwark
senice

Compliance

This sectior applies only where the Producer is not also a Regional Licensee. Itis
intended to reflect the current arrangements for compliance and production monioring.

A Regional Licensee shall cary out compiance and production menitoring for the
MNetwork Centre in respect of the programme. The Network Centre shall inform the
Producer which Regional Licensees provide compliance and production monitoring
services and the Producer shall be able to select which one it would like to carry out the
comgliance role in respect of the programme.

Where a Producer selects a Regional Licensee to carry out the complianca role in
respect of the programme, anc the Reglonal Licensee accepts the engagement, the
relevant Regional Licensee shall be the “Compliance Licensee™ in respect of that
programme.

In the event that a Producer does not select a Regicnal Licensee to carry out compliance
and producton manitoring in respect of the programme, the Metwork Cenire shal suggest
a Compliance Licensee fo the Producer and, in the absence of any objection by the
Producer or the Regioral Licensee, the relevant Regional Licenses shal be the
Compliance Licensee in respect of the programme,
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The Network Centre shall take into account the following factors in deciding which
Licensee to suggest:-

e Any pre-existing relationship between the Producer and Regional Licensee,

e  The track record of the Regional Licensee in complying pregrammes in the genre in
question;

» A reasonable view of the Regional Licensee's capacity to comply the programme.

Where no Regional Licensee is willing to undertake the compliance role or the Producer
is unable to select a Regional Licensee, the Network Centre (acting reasonably and
having taken into account the views of the Producer and the Regional Licensees) will
nominate a Regional Licensee to carry out the compliance role and such Regional
Licensee shall be the Compliance Licensee in respect of the programme.

In the event that a Regional Licensee at any time has a conflict of interest in respect of
the particular programme then it must declare such conflict and withdraw from the
compliance role. In such circumstances, the Network Centre will suggest and when
required the Network Centre will nominate an alternative Compliance Licensee to carry
out the compliance role in respect of that programme.

The Compliance Licensee which has agreed to carry out the compliance role in respect of
the programme will be paid a fee by the Network Centre for the compliance and
production monitoring in respect of the programme. The fee will be calculated by
reference to the prevailing compliance tariff set by the Network Centre, which should be
cost-oriented, i.e. it should reflect the long-run incremental costs of the compliance
business and should account for an appropriate “mark-up” for common costs and also
include an allowance for a reasonable return when the risk of a fine for breach of the
Ofcom Broadcasting Code is taken into account, so that an efficient competitor or a new
entrant to the market would be able to compete in this area. If the Network Council
decides to review the compliance tariff, the Network Centre will assess the costs and
risks of delivering compliance services and discuss this issue with Regional Licensees in
a transparent fashion. Any amendment to the compliance tariff will be applied to
programming commissioned by the Network Centre after an agreed future date to be set
by the Network Council.

Subsequent to the issue of the LOI, the Compliance Licensee will verify such material
matters as is necessary to carry out its compliance and production monitoring services,
some of which may need to be verified prior to the execution of the Tripartite. Examples
of such matters that may require verification are:-

that the Producer has the underlying rights entitling it to make the programme;

» that the Producer has adequate finance to fund the production of the programme to
completion, which may include the provision of a production guarantee;

= that the key elements of the specification of the programme are secured (e.g. named
talent);

= any other matters.

The compliance and production monitoring will be the responsibility of staff of the
Compliance Licensee engaged in the broadcasting and not the production activities of
that Compliance Licensee.

The compliance and preduction monitoring role of a Compliance Licensee will involve it in
verifying information relating to the programme. This may occur either before a LOI is
agreed or a Tripartite entered into or during the course of the contract. In the event that,
with good cause, the Producer wishes to keep any such information confidential from the
Compliance Licensee then the Producer shall notify the Network Centre in writing and the
Network Centre shall keep such information confidential and may carry out any such
verification in respect thereof as it considers appropriate.

Monitoring of this Code
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The Metwork Centre shall report to Ofcom on the applization and operation of the
provisions of this Code by supplying the following information to Ofcom on a regular
basis -

s Numbe- of commissions undertaken in a given period. broken down by genra;

s The nature of those commissions (e.g. whethe primary rights only or inclusive of
other rights);

s  The number of instances where the Network Centre has exercised its right to renew
the original licence:

+  Where the price paid for the commission sits in relation to the relevarnt tariff range;

e  Duration of rights;

= The number and nature (in broad categories) of complaints and the way in which
they have been resolved in accordance with the dispute resclution procedure set out
below.

In addition to the above reporting, the Netwark Centre shall submit annually to Ofcom by
the end of March of the following year a detailed review of the Metwork Centre's
application of this Code.

Dispute Resolution

In the event that a dispute arises in respect of the application of this Code, a Producer
should, in tre first instance, notl'y the Network Centre in writing and try and resolve the
dispute with the member of staff of the Network Centre with whom it has been dealing.

If the dispute is not resolved within 28 days of writien notice to the Network Centre in
accordance with section 10.1 above, the Producer may then refer the dispuie to the
Netwark Centre's Director of Televigion, Channels and Online.

If the dispute is not settled in accordance with the provisions of section 10.2 abcve within
26 days of it being referred to the Director of Television, Channels and Qnline, the matier
may then be referred to the Chairman of the Netweork Council whose decision shall be
final. Wherz the Chairman of the Network Council is a connected party in any dispute
under this Code, the decision shall be made by another unconnected representative from
the Network Council.

2 March 2010
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1. Introduction

This is the second edition of the Code of Practice adopted by Channel 4 Television
Corporation ("Channel 4") regarding the commissioning of programmes from
independent producers. It replaces the first edition of the Code of Practice published in
2003.

This second edition of the Code of Practice is published to reflect the changes to
Channel 4's Terms of Trade with independent producers made in 2005 and 2006 and
in response to the issue by OFCOM on 21% June 2007 of Guidance for Public Service
Broadcasters in drawing up Codes of Practice for commissioning from independent
producers (the “Guidelines”).

Supporting the diversity and vibrancy of the UK’s independent production sector has
been a core aspect of Channel 4’s Public Service remit since its launch in 1982.

Channel 4 is the UK’s only Public Service Broadcaster required to operate solely as a
publisher broadcaster, without any in-house or affiliated production interests and with
the majority of its programming commissioned from independent producers. The spirit
of the Channel's Code of Practice reflects this unique structure and the close
relationship with the UK production sector that has developed as a result.

Channel 4’s Code of Practice is based on the following key principles, all of which are
designed to support the creative and commercial aspirations of Channel 4’s supply
base:

- Clarity over the different categories of rights that Channel 4 is seeking to secure in
programmes it commissions from independent producers

- Clarity over the duration for which Channel 4 seeks to secure these different
categories of rights

- Clarity over the prices that Channel 4 is willing to pay for these different categories
of rights

- Clarity over Channel 4’s participation in other programme income
- Aclear commissioning process and structure for conclusion of negotiations

- Provisions for monitoring the application of this Code and resolving any disputes

2. The Scope of Channel 4’s Code of Practice

This Code of Practice aims to provide a clear, high-level framework for Channel 4’s
dealings with independent producers as required by the Communications Act (2003)'. It
is not, however, a comprehensive set of Terms of Trade, which Channel 4 publishes
separately from time to time in consultation with PACT. Channel 4’s current minimum

! Clause 285
“As defined in Statutory Instrument “The Broadcasting (Independent Productions) Order 1991”
(as amended)



terms commissioning agreement (the “Commissioning Agreement”) which forms part of
the Terms of Trade can be found at http://www.channel4.com/corporate/4producers.

The policies set out in this Code of Practice will apply to all commissioned programmes
from Qualifying Independent Production Companies® (“Producers”) by Channel 4’s
core public service channel (the “Channel 4 Service”) and for commissions on its digital
side channel More 4 (the “More 4 Service”), with the exception of programmes
commissioned by Education (in fulfilment of Channel 4’s licence obligations in this area)
and other specified genre exceptions.

The introduction of Codes of Practice is a requirement specifically on licensed Public
Service channels and therefore commissions by Channel 4’s other digital channels
(such as the television services known as E4, Fim4 and 4Music) (the “Further Digital
Television Services”) (including those which are subsequently transferred to the
Channel 4 Service), are not subject to this Code of Practice. Commissions for other
platforms are also not subject to this Code of Practice.

Given the radically different nature of the commissioning, financing and production
process, Channel 4’s feature film commissioning activity will not be subject to the detalil
of this Code of Practice, although Channel 4 will attempt to observe its spirit of fair
trading and transparency wherever possible.

Finally, on the occasions where the Channel 4 Service or the More 4 Service develops a
programme format or treatment internally before briefing a Producer, Channel 4
reserves the right to depart from the position established in this Code of Practice
regarding the rights’ position and level of net revenue participation that Channel 4 will
expect from the project, in recognition of Channel 4’s role in leading the creation of the
underlying intellectual property in the programme.

3. Rights Secured in Channel 4’'s Commissioned Programmes

3.1 Introduction

Channel 4 has always sought in both its standard and tailored terms of trade to offer
choice and flexibility to its Producers, by offering a simple template for some producers
and bespoke deals for other suppliers and by promoting the principle of creative and
commercial partnership.

The Guidelines require Public Service Broadcasters to establish minimum terms of trade
that are based on the principle that the rights to a programme belong to the Producer
unless explicitly sold to the Broadcaster. The Guidelines call for Public Service
Broadcasters to maintain a distinction between the minimum package of rights that
Broadcasters require for the delivery of their core service (the “Core Rights”), with the
remaining rights being grouped into a separate package of rights (the “Secondary
Rights”).

In this Code of Practice, Channel 4 seeks to offer:

- Clear definitions of Core Rights and Secondary Rights
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- Clear descriptions of the principal deal structures for the acquisition of Core Rights
by Channel 4

- A published tariff of indicative prices for Core Rights (updated from time to time)

- A framework for separate, transparent negqtiations where a Producer wishes to sell
Secondary Rights to Channel 4 via 4 Rights®

Channel 4 emphasises that the principles outlined in this Code are minimum terms to
be offered to all Producers. There will, however, be times when, by mutual agreement,
Channel 4 and a Producer will agree commercial terms for a commissioned programme
which vary from the minimum terms established in this Code.

3.2 Definitions of Core Rights and Secondary Rights

Channel 4 defines the exclusive Core Rights it requires from any programme
commissioned from a Producer as:

- Rights to exploit the programme on the Channel 4 Service and the More 4 Service
in the UK & Republic of Ireland (the “Territory”), however distributed, including
scheduled catch-up services

- Rights to exploit on demand catch up and archive services (“VOD Rights)”. VOD
Rights are subject to windowing arrangements to complement the linear
transmission of the programme and to maximise access to content.

- Rights for programme support services (such as clips/extracts and supporting
websites) targeted at the Territory together with accompanying format rights, as set
forth in the Commissioning Agreement.

All rights not currently falling within the Core Rights definition will be seen as being part
of the Secondary Rights definition, which will therefore include, but not be limited to:

- International distribution rights via any media platform.

- Any consumer products rights (e.g. DVD, DTO (following the expiry of the relevant
holdback), publishing, merchandising etc) in the Territory and internationally.

- Secondary television sale rights in the Territory

Secondary Rights are generally available for exploitation (with some specified
exceptions) following the first transmission of the programme (although Channel 4 can
hold back exploitation of the secondary programme sale rights in the Territory in
accordance with its holdback policy included in the Commissioning Agreement).

More detailed legal definitions of Core Rights and Secondary Rights are set out in the
Commissioning Agreement.

* 4 Rights is Channel 4’s distribution division and part of 4 Ventures.



Channel 4 reserves the right to review these rights’ definitions from time to time (subject
to Ofcom’s approval) to take account of any significant market developments and in
particular to establish the appropriate rights’ categorisation for any new distribution
technologies not currently included in Channel 4’s full list of rights.

3.3 The Channel 4 Licence Periods for Core Rights

The Channel 4 Licence Period for Core Rights is 3 years but continues in respect of
returning series until the transmission of the next but one series after the first series
provided that Channel 4 pays the Producer a specified percentage of the Licence Fee if
such period extends beyond the initial 3 year Licence Period of the relevant series.

Channel 4's exclusive format licence in respect of returning series continues until
Channel 4 stops commissioning programmes based on such format.

3.4 Proposed Deal

In outlining the principal deal available to Producers, Channel 4 has looked to meet the
requirements set out in the Communications Act and OFCOM Guidelines whereby
Producers will retain control of all rights in a programme other than those specifically
acquired by Channel 4.

Channel 4 anticipates that the majority of its commissioned programmes from
Producers will for one off programmes and one off series of programmes conform to
the following model, which sets out the mechanisms by which Channel 4 will vary its
holdback in respect of secondary television sales rights in the Territory.

(@ Channel 4 Service and More 4 Service rights (together with programme support
rights, catch up television rights and format rights) are licensed to Channel 4 for the
licence period;

(b) VOD Rights are licensed exclusively to Channel 4 until 30 days from the first
transmission of the programme (or the last episode if a series) followed by a 20 week
holdback and then both parties can exploit the rights non-exclusively until the end of the
licence period;

(©) The Producer retains control of the Secondary Rights (with revenue share in
accordance with the Commissioning Agreement);

(d) With respect to the holdback on the secondary television sale rights in the
Territory if:-

(i) the programme is not premiered on the More 4 Service or transmitted on the
More 4 Service within 6 months of the premier on the Channel 4 Service, and/or

(i) one of the Further Digital Television Services has not made a good faith offer
in line with market rates paid by such Further Digital Television Service within 6
months of the premier on the Channel 4 Service,

then Channel 4’s holdback on the exploitation of the secondary television sale rights in
the Territory will be lifted with respect to sales to non public service broadcasters (and
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subject to the other restrictions in Appendix 2 of the Commissioning Agreement) 6
months from first transmission of the last of the programmes; and

(e) With respect to the holdback on the secondary television sale rights in the
Territory if:-

(i) the programme is premiered on the More 4 Service or transmitted on the
More 4 Service within 6 months of the premiere on the Channel 4 Service, or

(i) one of the Further Digital Television Services has made a good faith offer in
line with market rates paid by such Further Digital Television Service within 6
months of the premier on the Channel 4 Service,

then Channel 4’s holdback on the exploitation of the secondary television sale rights in
the Territory will be lifted with respect to sales to non public service broadcasters (and
subject to the other restrictions in Appendix 2 of the Commissioning Agreement) 24
months from the first secondary transmission of the programmes.

The price paid by Channel 4 for Core Rights will, in many cases, be sufficient to fund
the production costs of the programme. However, in those circumstances where deficit
finance is required to fund the full costs of production, it will be the responsibility of the
Producer to secure this funding. In these circumstances, the Producer can seek to
access the required funding through a commercial relationship with 4 Rights or a third
party regarding the exploitation of Secondary Rights.

Alternative deal structures

Channel 4 believes that the majority of Producers will seek to pursue the basic deal
structure outlined above. However, Channel 4 is willing to discuss a range of alternative
deal structures that the Producer may see as preferable. For example, the Producer
and Channel 4 may wish to set up a programme or series of programmes as a co-
production involving another United Kingdom broadcaster whereby each of Channel 4
and the other broadcaster make comparable funding contributions, and in such cases
the broadcasters’ respective rights positions and revenue participations may be
negotiated on a case by case basis. Furthermore, the Producer may cash flow
productions in the circumstances referred to in section 4.5 of this Code.

Channel 4 envisages that continuing to offer a range of alternative deal structures is an
important element of its ongoing remit to develop the diversity of the UK independent
production base and the development of new talent.

3.5 Control and Exploitation of Secondary Rights

Producers who have licensed Core Rights in a programme to Channel 4 will have
complete freedom (subject to the specified holdbacks) as to how they wish to exploit
the Secondary Rights, and will be put under no obligation by Channel 4 to discuss or
accept a commercial relationship with Channel 4 for the exploitation of these rights.

However, Channel 4 is committed to continuing to operate 4 Rights as a distributor of
Secondary Rights in the mutual interests of the independent production sector and
Channel 4. 4 Rights has been able to deliver significant value to the independent
production community through its exploitation of Secondary Rights in programmes
commissioned by Channel 4. 4 Rights will, therefore, continue to look to secure and
exploit Secondary Rights in the Territory in programmes commissioned by Channel 4



where possible. These rights will include (but not be limited to) DVD, DTO and
secondary television sale rights in the Territory.

However, Producers will be under no obligation to discuss commercial terms regarding
any Secondary Rights in a programme with 4 Rights. In the circumstances where a
Producer does wish to discuss commercial terms with 4 Rights for the exploitation of
Secondary Rights, the negotiation for the acquisition of these rights will be conducted at
arm’s length from Channel 4’s negotiations regarding the acquisition of Core Rights to
the programme in question. The terms offered by 4 Rights for Secondary Rights will
therefore be through separate discussions with the Producer, and 4 Rights will expect
to be treated no more, or less, favourably by the Producer than any other distributor.

Channel 4 will ensure that no offer for Core Rights by Channel 4 will ever be conditional
on 4 Rights securing Secondary Rights, and it will not seek to improve the position of
Channel 4 or 4 Rights by adjusting the relative prices offered for either package of
rights.

3.6 UK Format Rights

UK format rights have been included within the Core Rights package to ensure that
Channel 4 can protect itself against the potential risk of similar programmes based on
the same format appearing in the Territory and to protect its exclusive right to
commission further programmes.

However, Channel 4 will not have the right to warehouse the UK format right if a
programme has not been re-commissioned. For all such programmes, as more fully set
out in the Commissioning Agreement, if Channel 4 does not wish to commission further
programmes, Channel 4 will return format rights to the Producer following a ‘dark’
period of 12 months at which point the Producer will be able to exploit these rights as
they wish.

3.7 Pricing

To enable Producers to assess the relative value of the Core Rights to Channel 4 in any
potential programme commission, Channel 4 undertakes to regularly publish an
indicative tariff of the prices it expects to pay for Core Rights. The tariff will establish a
range of indicative prices for the cost of Core Rights for Channel 4 programmes,
reflecting cost variations by:

- Genre
- Day-part (primarily Peak vs. Off-Peak)

The tariff is intended as an initial indication of the likely level of funding available from
Channel 4 for the Core Rights for a commissioned programme. The final price agreed
between Channel 4 and the Producer for the Core Rights will be determined via a more
detailed discussion of the programme’s editorial specification and, in some cases, a
review of the budget.
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The value of Core Rights to Channel 4 will be influenced by a range of factors, which
include but are not limited to:

- Level of editorial ambition (number of days of filming, location of filming etc)
- Use of archive material

- Use of on- and off-screen talent

- Use of Computer Generated Imaging technology

- Detailed schedule requirements

- Number of episodes in a series

- Whether the programme is a new or returning series

- Whether it is a UK or overseas production

Channel 4 expects that prices for Core Rights will fall within the published tariffs.
However prices outside the range indicated within the tariff may be agreed in the case
of co-productions with other United Kingdom broadcasters or where other exceptional
circumstances pertain.

Channel 4’s first Code of Practice established the ambition to move away from a
detailed line-by-line negotiation of programme budgets. In many instances, for example
on returning series, a price for Core Rights is quickly agreed with a Producer. However,
given the diverse range of Channel 4’s programming output and because Channel 4
wishes to understand the issues presented by Producers seeking to achieve editorial
ambitions, a detailed discussion of the budget will be required on certain programmes .

Once Channel 4 has agreed a price for Core Rights with a Producer, it is expected that
this price will not change before or during production, unless, the Producer and
Commissioning Editor agree in writing to changes in the editorial specification, and such
changes can be demonstrated to have increased costs and cannot be accommodated
in the contracted price.

Channel 4’s indicative tariff can be found in section 6.2 of this Code and provides the
range of prices within which Channel 4 expects the large majority of its commissioned
programmes to fall. The upper price of the range is to be regarded as the maximum
price Channel 4 is likely to pay in a given genre other than for projects of exceptional
editorial ambition and scale. Equally, whilst Channel 4 expects the majority of projects
to fall within this range, lower prices may occasionally be offered for specified projects.
Therefore the tariff is to be regarded as an indicative and initial guide to help Producers
develop programme proposals and budgets, rather than as a restrictive or binding list of
definitive prices.

As part of the overall Core Rights package (outlined in section 3.2) Channel 4’s specific
transmission rights will include 2 fully cleared transmissions on the Channel 4 Service or
8 Play days (each play day being up to 2 transmissions on the More4 service within a
continuous 24 hour period) on the More 4 Service, (including use on catch-up services
and on S4C in Wales) together with VOD Rights for the first 30 day window . Channel 4
will pay additional sums for repeats with the payment structure based on a flat fee
linked to the scheduled day-part of the repeat transmission, which is in most cases the
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key driver of the value of a repeat transmission and reflects current practice, and as
more fully set out in the Terms of Trade.’

Channel 4 will review the prices in its tariff from time to time and adjust them to take
account of inflation, additional efficiencies in production processes (e.g. via new
technologies), changes in market practice, shifts in Channel 4’s editorial strategy and
other market developments.

3.8 Revenue Participation

Channel 4 has always put the principle of creative and commercial partnership at the
heart of its Terms of Trade, in recognition of the collaborative nature of its
commissioning process and the value that both the Producer and Channel 4 bring to a
programme through their joint involvement.

Channel 4 plans to continue with the current practice of both Channel 4 and the
Producer participating in revenues generated from the exploitation of the following
rights:

- Distribution to any channel wholly owned by Channel 4

- Distribution to any 3rd party UK secondary channel (where the holdback has
been waived)

- Distribution to other 3rd party UK content distributors e.g. VOD operators,
broadband ISPs etc (subject to the specified windowing arrangements)

- Exploitation of rights to operate programme support services in the Territory

Channel 4 will also expect to participate in revenues generated through the exploitation
of Secondary Rights regardless of whether the rights’ exploitation is led by the Producer
or Channel 4. The actual level of the Channel 4’s revenue share will be determined
through the Terms of Trade and commercial negotiation.

However, it is not the intention that the relative position of a Producer should be worse
than that of Channel 4. Furthermore, the Commissioning Agreement makes provision
for the recoupment from revenue generated through Secondary Rights exploitation, of
any approved deficit financing advanced by a deficit funder, whether this is 4 Rights or
a third party funder.

Where Channel 4 is a participant in the revenues from the exploitation of its
commissioned programmes, it reserves the right to audit the rights’ exploitation
activities undertaken by its Producers and their representatives, in accordance with
normal commercial practice, to ensure that revenues are maximised and distribution
costs are not in excess of market rates.

° Repeat fees will be based on 3 day-parts, which have been defined in consultation with talent
unions
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3.9 Transfer of Programmes from a Further Digital Television Service to the
Channel 4 Service

On occasion, Channel 4 may wish to transmit on the Channel 4 Service programmes
originally commissioned for one of the Further Digital Television Services and the
following provisions will then apply.

Where such transmissions on the Channel 4 Service take place after a 2 month period
from the first transmission of the first of the programme(s) on the Further Digital
Television Service then the Producer will receive a repeat fee in accordance with a scale
to be published from time to time.

Where such transmissions on the Channel 4 Service take place within a 2 month period
from the first transmission of the first of the programme(s) on the Further Digital
Television Service then Channel 4 agrees that the agreement with the Producer for
transmission of the programme(s) on the Further Digital Television Service will be
converted into a Commissioning Agreement pursuant to which the programme shall be
deemed to have been commissioned under the Terms of Trade and the transmissions
on the Further Digital Television Service will be deemed to be a sale of the
programme(s) pursuant thereto.

4. Channel 4’s Commissioning Process

Channel 4 aims to maintain best-in-class standards in all its dealings with its Producers.

4.1 Transparency of Process
Channel 4 will operate a clear commissioning process based on 4 key stages:

- Editorial Approval

- Business Approval

- Business Approval Board (“BAB”) or

- Local Programme Finance Committee (“LPFC”) Approval
- Contract Approval

LPFC comprises representatives from the relevant commissioning and commercial
affairs departments. LPFC meetings are scheduled weekly or as required.

BAB involves senior staff from commercial affairs, commissioning and scheduling. BAB
meetings are scheduled fortnightly.

Submissions to BAB or LPFC will depend on the level of price paid for the programmes.
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Given the diversity of material commissioned by Channel 4 and the wide-ranging
creative and commercial aspirations of its Producers, additional stages within this core
process will frequently be required for:

- Development funding

- Deficit finance

- Detailed budget reviews

The core commissioning process is described below:

Channel 4 establishes
- ’ indicative price for
Producer submits f;':jfgi" EDITORIAL core rights (using
proposal No APPROVAL Yes [ tariff and -
assessing other
Yes 2‘ factors
Producer Development Commissioning Turnaround Commissioning / Prog Finance
Commissioning Process Prog Planning Business Affairs
Prog
Planning
Deficit
Finance
required?
N N BUSINESS
Ve |0 Budget review APPROVAL BAB APPROVAL —
e LPFC APPROVAL
See
Deficit
Finance Producer Producer PFC
Process Prog Finance Business Affairs & Prog Finance Business Affairs & Prog Finance
CONTRACT .
APPROVAL Production starts
Producer Producer
Business Affairs & Prog Finance Commissioning

4.2 Communication with Producers
Channel 4 will give a clear indication of departmental and schedule needs via the online
Producers guide, through PACT and in regular briefings.

Channel 4 will ensure that regularly updated information is made available to Producers,
clearly indicating initial points of contact for the submission of programme proposals.

Proposals must be submitted to Channel 4 via its Electronic Proposal System.

Channel 4 will endeavour to respond to all proposals within four weeks, although
unsolicited scripts and tapes for Drama and Entertainment will take longer.

Commissioning Editors and Commercial Affairs Managers will be clear about what
rights Channel 4 is seeking.
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Channel 4’s editorial expectations and other requirements will be made clear in the
Electronic Editorial Specification which can be accessed at
http://www.channeld4.com/corporate/4producers.

4.3 Timeliness of Negotiations

The Communications Act requires Channel 4's Code of Practice to ensure that "a
reasonable timetable is applied to negotiations for the commissioning of an independent
production and for the conclusion of a binding agreement." Owing to the diversity of
programmes commissioned by Channel 4, the timetable from submission of an initial
proposal to signature of contract can range from weeks (e.g. for fast-turnaround events)
to several years (e.g. for major dramas and documentaries involving co-production
financing).

Channel 4 therefore aims in its Code to establish not a rigid timetable for all its
commissioned programmes, but a structured process designed to promote timely and
proper editorial and commercial discussions necessary so that all relevant contracts can
be signed before the start of production, as set forth below:

- The first stage for any project (whether development or full commissioning) is the
creation of a Project Form. This is raised by Commissioning Editors and their
Assistant. Assistants will inform Producers that the Project Form has been raised;
this does not signal that the project has been commissioned but is the start of
budgetary and contractual discussions.

- The Editorial Specification should be submitted by the Producer at the same time as
their proposal for price (including where appropriate the suggested budget and any
necessary deficit financing) outlining the editorial content, key talent, production and
viewings schedule.

- The Commercial Affairs team will start negotiations as soon as the Project Form is
raised, however their ability to enter into substantive negotiations will depend on
whether the Producer has completed the Editorial Specification and submitted the
necessary financial and budgetary information as set forth above. The Legal and
Business Affairs Manager will discuss rights, co-production, talent and any other
contractual issues. The Production Finance Manager will discuss all pricing and
budget issues, including whether the deal is a fixed price deal which does not entalil
scrutiny of budgets. Channel 4’s Programme Finance Managers will endeavour to
review the budget and submit an initial response to Producers within ten working
days

- Once contractual issues, budget and Editorial Specification are agreed the project
will go to BAB or LPFC (as appropriate) for approval, which signals that the project
is commissioned, but no contractual commitment will exist or funds will be released
until the contract has been signed by both Channel 4 and the Producer.

- Channel 4 will endeavour to issue a draft contract within 10 working days after the
date on which the project receives BAB or LPFC approval. Production should not
start, and Channel 4 will accept no financial liability, until the Producer has signed
and returned the contract.

* Clause 285

13
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We believe that the foregoing process will be to the mutual benefit of Channel 4 and
Producers. It is not Channel 4’s intention to pressure Producers to agree commercial
terms in order to meet production deadlines. Where necessary, Channel 4 will have the
ability to give project approval outside of the formal BAB or LPFC meeting, where such
flexibility is required.

4.4 Development Funding

Channel 4 recognises that many programme proposals submitted by Producers require
further development before a full programme can be commissioned.

Producers are welcome to fund the development process, but Channel 4 will offer a
reasonable level of development funding if the Producer does not wish or is unable to
do so. If Channel 4 funds the development of a given proposal, it will not attach any
unreasonable conditions to the provision of that funding, especially regarding the rights’
position of Channel 4 in the programme.

The only differences between Producer-funded development and Channel 4-funded
development will be:

- If Channel 4 funds development, Channel 4 will have an exclusive 9-month
option to commission the programme once development is completed.

- The costs of development will be included within the overall price that
Channel 4 is willing to pay for the commission.

4.5 Cashflow

Channel 4 will usually cashflow the production of its commissioned programmes and
will not attach any unreasonable conditions to the provision of cashflow. However on
occasion, Channel 4 may invite a Producer to cash flow productions through third party
financiers, being either a bank with which Channel 4 has negotiated pre-agreed terms in
respect of their funding of programme costs on behalf of Producers, or another
financier introduced by the Producer. Such arrangements will be subject to Channel
4’s approval.

Where Producers are supplying deficit finance against Secondary Rights, Channel 4 will
provide cashflow commensurate with its budget contribution and will require sufficient
safeguards to ensure the security of the deficit finance provision.

Exceptionally, Channel 4 is aware that Producers may need cashflow prior to finalisation
of the contract. In such cases, Channel 4 will consider issuing a Trust Letter, which,
when signed by the Producer, will allow Channel 4 to release a certain amount of the
agreed cashflow. The Trust Letter will refer to a draft contract, the principal terms of
which must be agreed by the Producer.

4.6 Producers’ Reciprocal Commitments
Channel 4 expects a number of reciprocal standards from its Producers:

- Producers should submit proposals for price (including where appropriate budgets
and proposals for any necessary deficit financing) as soon as a Project Form is

14
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raised and communicated. Some fixed price deals may not require budgets as
advised by the Production Finance Manager.

Producers must submit drafts of underlying rights holders agreements (i.e.
agreements with third party format owners and key on-screen talent) in a timely
fashion to facilitate the drafting of the production agreement by the relevant Legal
and Business Affairs Manager.

Editorial Specifications should be submitted electronically as soon as possible (and
not later than the proposal for the price) for review and sign off by the
Commissioning Editor. Revised Editorial Specifications can be agreed during
production but only in consultation and with the agreement of the Commissioning
Editor.

Producers should give timely responses to Commercial Affairs during negotiations.

Business Approval Board or Local Programme Finance Committee approval signals
that the programme is commissioned, but no contractual commitment will exist,
funds will not be released and production should not start until the contract is
signed and returned.

Producers should be aware of Channel 4’s remit requirements in terms of nations
and regions, diversity and disability.

The Executive Producer is expected to have seen the programme and implemented
his/her improvements before the Commissioning Editor’s first viewing. He/she is
expected to ensure the programme is of broadcastable quality before the second
viewing.

Producers should ensure their production teams have read the OFCOM
Broadcasting Code (located at http://www.ofcom.org.uk/tv/ifi/codes/bcode/), the
Independent Producer Handbook (including the Viewer Trust Guidelines) produced
by Channel 4 and Channel 5 (located at
http://www.independentproducerhandbook.co.uk/) and any other relevant Code or
guidance (for example the Phone Pay Plus Code for PRTS services, located at
http://www.phonepayplus.org.uk/output/Code-and-Help.aspx). Producers  are
responsible for ensuring that programmes comply with Channel 4’s legal and
compliance requirements.

Programmes should be delivered to the agreed price, on the agreed delivery date,
and fulfilling the editorial standards outlined in the Editorial Specification. Even if the
transmission date for a programme is postponed, the Producer should deliver the
programme by the contracted delivery date.

Producers should read and ensure compliance with the technical guidelines
published on the Channel 4 website, and ensure the programme Producer/Director
has read them. Channel 4 expects programmes to be delivered to Programme
Management at Channel 4 in finished and transmittable form. Particular strands
(e.g. Current Affairs) have their own specific guidelines that must be read and
complied with.

Producers should fulfii Channel 4’s press, marketing and programme support
requirements.

Producers should follow the instructions for Programme Management (located at
http://www.channel4.com/corporate/4producers/resources/aboutprogrammemana
gement.html), including completing the PAC Form (located at
http://http://www.channeld.com/corporate/4producers/resources/resources-

15
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forms.html) in the required format and using the Silvermouse system for post
production paperwork and music cue sheets (located at www.silvermouse.com).

5. Monitoring the Application of Channel 4’s Code of Practice

5.1 Internal Review and Accountability

Channel 4 will undertake an annual internal review assessing its overall performance
against its Code of Practice, addressing major points of concern arising during the year
and proposing amendments to the Code. As part of this review, Channel 4 will gather
the following information:

— The number and value of programme commissions from Producers and a break
down by different types of rights deal (e.g. pre-purchases, fully funded etc.) by
genre.

— The average length of the licence period for Core Rights-only deals and the
number of transmissions covered in these deals.

— The number of occasions on which the tariff for a Core Rights-only deal has
been outside the indicative price tariff.

— The number and nature of any disputes of the Code, and details of how these
have been resolved.

— The number of occasions on which early release of programmes has taken
place.

— A review of compliance with commissioning timetable.

— A review of disputes and how they have been dealt with.

The review will be submitted to the Channel 4 Board for approval and a summary of the
review will be submitted to Ofcom by the end of the first quarter in each year.

5.2 Arbitration of Disputes

Disputes in this context refer only to exceptional circumstances where a Producer can
demonstrate that, in the course of negotiation regarding a specific commission,
Channel 4 has clearly breached the principles established in its Code of Practice. This
dispute resolution process does not encompass disputes arising in the normal process
of commercial negotiation.

The Commissioning Management Department will handle complaints from Producers,
working to the Managing Editor of Commissioning, who will investigate and resolve
disputes. Unresolved disputes will be referred to the Director of Television and Content
and the Chief Executive. Should this process not have resulted in a resolution of the
dispute, the Producer will have the right to present its case as to how it believes
Channel 4 has been in breach of the Code to a Non-Executive Director of the
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Corporation, nominated by Channel 4. This will be the final appeal forum, and Channel
4 and the Producer will both agree to be bound by the decision of this process.

Channel 4 has identified several key benefits to this proposal:

- The process is simple and disputes can be processed quickly.

- The process is inexpensive, giving smaller production companies easy access
to arbitration.

- Channel 4’s Non-Executive Directors are appointed by Ofcom with the consent
of the DCMS and can therefore be relied upon to arbitrate independently and
with absolute integrity.

17
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6. Tariff of Prices for Channel 4 Commissioned Programmes

6.1 Methodology

In accordance with the previous Code, Channel 4 has reviewed and issued updated
tariff price bands from time to time. The tariffs effective at the date of publication of this
version of the Code are attached.

In devising the original tariffs and in the subsequent reviews, Channel 4 has adopted the
following methodology:

- Programmes are grouped into genres, based on the editorial specification of the
programmes and the day-part for which they are commissioned.

- Exceptional programmes (e.g. major projects that have been subsequently
discontinued) and specialist genres (e.g. News and Sport) are excluded from the
analysis and from the tariff. Channel 4 will include separate price guidelines in tender
documents for future commissions of such programmes.

- The review of indicative tariff prices may take into account factors such as the
movement on RPI, changes in production technologies which impact on the price of
production of the programmes, and the value attributed to the particular slot and
genre type in line with the editorial strategy.

- Channel 4 also assesses the implications of future editorial strategy on average
prices within different programmes genres.

- Based on this analysis, a range of prices is derived for Core Rights within which the
large majority of its projects are expected to fall.

- The prices on the following page represent the indicative range of prices that
Channel 4 will consider paying to secure the Core Rights to commissioned
programmes from Producers for an agreed licence period, as outlined previously in
this document.

- Prices have been based on the assumption that first transmission of the programme
globally will be on Channel 4. Channel 4 reserves the right to reduce the price
offered for Core Rights should the Producer wish for the programme to be exploited
in an overseas market before Channel 4.
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6.2 Proposed Tariff

Channel 4 Hourly Cost for Core Rights (2009)

Minimum Maximum
Cost Per Cost Per

Hour Hour

Genre £000s £000s
Drama series (Peak) 350 650
Drama serials/events (Peak) 300 1000
Drama Documentary (Peak) 250 400
Drama (Off Peak) 50 160
Entertainment Archive (Peak) 100 350
Entertainment Formatted Entertainment (Peak) 90 400
Entertainment Narrative Comedy (Peak) 350 600
Entertainment Broken/Scripted Comedy (Peak) 150 450
Entertainment including quizzes (Off Peak) 15 120
Current Affairs (Peak)
Documentaries (Peak) Low: 70 Low: 110
Factual Arts/Culture (Peak) Mid: 110 Mid: 150
Factual Religion (Peak) High: 150 High: 180
Factual Science and Medical (Peak)
Factual History (Peak) Low: 70 Low: 110

Mid: 110 Mid: 150

High: 150 High: 200

Features/Lifestyle (Peak) 50 170
Other Factual (Off Peak) 15 60
Music Performance 70 400
T4 Factual & Entertainment 80 140

Excludes all programmes under 30 minutes (slot) duration; Animation; Long-running
reality;

Breakfast; Long-running drama; News; 4Learning; and Sport

Peak is defined as 17:30 to 24:00
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